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SVATOJAKUBSKE VARHANY / THE

Plvod velkych svatojakubskych varhan
spada do samého pocatku 18. stoleti. Po vel-
kém pozaru roku 1689, kdy chram vyhorel,
vznikla potfeba novych varhan. Tohoto Ukolu
se ujal Abraham Stark z Lokte (1659—1709),
znamy jiz nékolika nastroji v Cechach. Nové
dvoumanualové varhany s pedalem mély

26 rejstfiki a byly dokonceny v roce 1705.
Jejich varhanni skfin, kterou dnes obdivuje-
me, byla i ve své dobé unikatni. Varhany mély
kratkou spodni oktavu, a proto i limitujici moz-
nosti varhanni hry. Roku 1754 dochazi k jejich
prvni pfestavbé, kterou proved! kralicky varha-
nar FrantiSek Katzer (1702—1764). Vsunutim
tond fis a gis vytvofil lomenou oktavu a peda-
lovou mixturu nahradil jazykovym rejstiikem
Pozounem. Ve druhé poloviné 19. stoleti doslo
k dalSim dispozi¢nim zménam, nevime vsak,
kdo presné tyto Gpravy provedl. Romantizacni
proces pak pokracoval v roce 1906 prazskou
varhanaiskou firmou Josef Cerny a Josef
Rejna, ktera odstranila lomenou oktavu a vy-
ménila nékolik rejstfikl. Zcela zasadni zasah
do jesté v podstaté baroknich varhan probéhl
v roce 1941 podle navrhu Bedficha Antonina
Wiedermanna. Zakazku obdrzel kutnohorsky
varhanarsky zavod Jana Tucka. Vysledkem
byly velké tfimanualové elektropneumatické
varhany se 75 rejstriky a velkym rozsahem
klaviatur. Rozsifeni si vyzadalo i zvétSeni var-
hanni skfiné, na obé bocni galerie chramu byly
postaveny samostatné Zaluziové skfiné a vse
bylo ovladano novym elektrickym hracim
stolem némecké firmy Laukhuff, umisténym
rovnéz na bocni galerii. Romanticka dispozice
nastroje vynikala pestrym vybérem soélovych
hlast v zakladnich stopovych polohéach 16’-
8'-4'. K dalsi prestavhé nastroje doslo v roce
1956 varhanarskym druzstvem Organa

Kutna Hora. Tehdy pod vlivem némecké var-

)

hanni reformy dochazi i u nas k postupnému
odklonu od romantického chapani rejstrikové
kompozice a k navratu k baroknimu hlaso-
vému schématu. Elektricky hraci stul byl
pfemistén na zadni kur, ve vSech pistalovych
strojich byly provedeny dispozi¢ni a menzu-
racni korekce. Posledni rozsahlou prestavbu
provedl v letech 1981—82 zavod Varhany
Krnov. V nové rejstiikové dispozici byly obno-
veny vsechny plvodni Starkovy hlasy, z vétsi
¢asti i s puvodnimi pistalami a ponechany

i cetné zajimavé romantické barvy. Souc¢asny
nastroj ma 4 manualy, 91 znéjicich rejstrikl
a 8277 pistal.

The origin of St. James’ great organ dates
to the very beginning of the 18" century.
After a major fire in 1689 which caused
serious damage to the church, the need
arose of obtaining a new organ. The task of
building it was taken up by Abraham Stark of
Loket (1659—1709), who had by then already
produced several organs for various localities
in Bohemia. The new two-manual organ

with a pedal and 26 stops was completed

in 1705. Its case, which is still admired
today, was quite unique in its time. The

organ had a short bottom octave, a fact that
limited its potential. In 1754 it underwent

its first reconstruction which was performed
by Kralice organ-builder FrantiSek Katzer
(1702—64). By interposing major F sharp

and G sharp notes he obtained a broken
octave, and he replaced pedal mixture by

a reed stop posaune. The second half of the
19 century witnessed further changes in the
specification, although now it is not known
who exactly carried them out. The process

of the organ romantization then continued

ST. JAMES ORGAN

in 1906, when the Prague organ-building
firm of Josef Cerny and Josef Rejna removed
the broken octave and replaced several
stops. A truly substantial, indeed critical
transformation of what had until then been
essentially still a Baroque organ, took place
in 1941, based on the design of Bedrich
Antonin Wiedermann. The commission went
to the organ-building factory of Jan Tucek, in
Kutna Hora. The outcome of that endeavour
was a large three-manual electro-pneumatic
organ with 75 stops and a manual compass
extended to 73 notes. The extension involved
enlargement of the case; a separate, swell-
box was installed on either of the church
side galleries; and everything came to be
controlled from a new electric console
supplied by the German firm Laukhuff, also
installed on the side gallery. The organ
Romantic disposition yielded a remarkably
varied selection of solo stops in the basic
foot-lenghts positions 16-8"-4". The next
reconstruction, which took place in 1956,
was carried out by the organ building firm
Organa of Kutna Hora. By then the impact of
the German organ reform contributed to the
progressive departure from the Romantic
concept of the disposition of stops, and

the eventual return to the Baroque voice
pattern. The electric console was moved

to the rear gallery and the ensemble of the
pipework rescaled and re-voiced. So far the
latest major reconstruction was carried out
between 1981 and 1982 by Varhany Krnov
(Rieger-Kloss). The new specification of stops
restored all of Stark’s original voices, mostly
including original pipes, and preserved
many interesting Romantic tone-colours.

At present the organ has four manuals,

91 speaking stops and 8,277 pipes.

Jednim z nejvyznamnéjsich ¢eskych varhanikl
20. stoleti je prof. Dr. Jifi Ropek (1922-2005)
a je logickym poCinem, Ze pravé k jeho pocté je
usporadan letosSni Mezinarodni varhanni festival
v bazilice sv. Jakuba, ve které plsobil jako varha-
nik dlouhych 45 let.

Narodil se v Praze, ale rodina se ¢asto stéhovala,
protoze jeho otec byl armadnim dUstojnikem.
Hudebni nadani zdédil po matce, zdatné pianist-
ce. UCil se na klavira v 15 letech v Kroméfizi
prisel rozhodujici impulz pro jeho dalsi Zivotni
drahu - setkani s varhanami. Sam o tom piSe:
,Byt varhanikem - to neni nahoda. To je cesta,
na kterou vas osud zakonité privedl.“ Po maturité
na gymnaziu ve valeéném roce 1941, kdy vSechny
vysoké Skoly byly zavieny, zacal studovat varhanni
hru na Prazské konzervatofi u vyznamného peda-
goga prof. B. A. Wiedermanna, ktery vychoval celé
generace Ceskych varhanikd a pokracoval u néj
na pravé zalozené AMU. Zaroven také studoval

na Karlové univerzité 8 semestrt hudebni védu,
kterou z politickych ddvodl nedokoncil. Jako
jeden z nejtalentovanéjsich Wiedermannovych
Zakl pUsobil Ropek 2 roky na AMU jako jeho
asistent. V té dobé prebira Stafetu po prof. Wie-
dermannovi a jeho koncertech u sv. Jakuba, kde
se stava varhanikem a vystupuje na pravidelnych
nedélnich varhannich hodinkach v ramci boho-
sluZeb pres Ctyfi desetileti. Chramova hudba

u sv. Jakuba byla v dobach komunistické diktatury
pojmem - diky varhanam prof. Ropka a sboru

a orchestru fizeném Josefem Herclem. V téchto
nelehkych dobach byly Ropkovy varhanni hodinky
neopakovatelnym duchovnim zazitkem, které

v pousti oficialni pseudokultury znamenaly vy-
znamny pocin v prazském uméleckém déni. Tyto
hodinky navstévovali nejen muzikanti a hudebni
nadSenci, ale i vytvarnici a literati a cela kulturni
Praha. Nelze dost docenit tuto jeho soustavnou
¢innost u sv. Jakuba, ktera pfinasela na nejvyssi
interpretacni Grovni trvalé hodnoty. Jifi Ropek si
tak vytvoril vlastni obecenstvo, které prepliiovalo
jeho verejné koncerty v koncertnich salech, kdyz
koncerty v kostelich nebyly komunistickou moci
povoleny. Bylo proto pfizna¢né, Ze prvni povoleny
koncert v kostele po 17 letech zakaz( v Praze hral
v roce 1965 Jifi Ropek praveé u sv. Jakuba.

Ohlas jeho vystoupeni byl mimoradny. UzZ v pa-
desatych letech prisly nabidky na nataceni
gramofonovych desek, které jeho uméni rozsifily

i do ciziny. Jednou z prvnich zemi, ktera se ozvala,
byla Anglie, kam potom ¢asto zajizdél. Byl prvnim
Ceskym varhanikem, ktery koncertoval v Royal
Festival Hall v Londyné a Velka Britanie se stala
jeho srdci nejblizsi. Proto si tak vazil pocty, kterou
bylo v roce 1994 jmenovani ¢estnym ¢lenem
Kralovské spolec¢nosti varhaniki - Royal College
of Organists. DalSi zahrani¢ni cesty ho vedly m.j.
do Spanélska, Holandska, Sev. Irska, Israele,
Némecka, Svycarska, byvalého Sovétského svazu
a vystoupil i v ramci predolympijského festivalu

v Mexiku pfi pfilezitosti Olympijskych her 1968.
Velmi Gspésna koncertni ¢innost zpusobila, Ze
Jifi Ropek byl povolan jako profesor varhanni hry
na PraZskou konzervator. Byla to osobni iniciativa
feditele Dr. Vaclava Holzknechta, ktery se vahou
své osobnosti zasadil, aby varhanik hrajici v kos-
tele, mohl zaroven vyucovat na konzervatofi, coz
v tehdejsSi dobé nebylo viibec samoziejmé. Vyuco-
val tam dvacet let a i kdyZ s trochou nadneseného
humoru tvrdil, Ze se neciti byt pedagogem, cela
fada jeho absolventl svédci o opaku. Odnesli

si od néj pocit, Ze hudba neni jen Gzky obor, ale
vstipil jim védomi souvislosti s vytvarnym umeé-
nim, literaturou a kulturou vibec. Zpusobilo to
jisté Ropkovo univerzalni vzdélani a zajem o vse
s kulturou souvisejici. Tim se da vysvétlit, Ze jeho
absolventi nepUsobi zdaleka jen jako varhanici,
ale je mezi nimi skladatel jazzové hudby, sklada-
tel muzikall, filmovy scénarista, katolicky knéz

a dokonce i ministr.

UZ od padesatych let minulého stoleti se Ropek
vénoval soucasné skladbé. Zde je nepopiratelny
vliv B. A. Wiedermanna, kterého nazyval ,pater
spiritualis” - varhanniho virtuéza a skladatele
- kombinace, ktera ze sou¢asného hudebniho
Zivota stale vice mizi. CeloZivotni obdiv ke grego-
rianskému chorélu a latinskému jazyku dal vznik-
nout fadé skladeb pro varhany sélo i v kombinaci
s nastroji a vokalnim dilim duchovniho charakte-
ru. Jiz jedna z prvnich varhannich skladeb z roku
1956 Variace na Victimae Paschali Laudes je
dodnes jeho kompozici nejhranéjsi a byla vydana
tiskem v Anglii. Dale je autorem Toccaty a fugy,
Toccaty, Partity na Adoro te devote, vesmés
premiérovanych $pickovymi anglickymi a americ-
kymi varhaniky a sonat pro flétnu, trubku, hoboj
a housle s varhanami. K rozsahlejsim vokalné-
instrumentalnim dildm patfi Missa in C, Missa
brevis, Te Deum, Pocta anonymovi a Vanocni
fantasie.
Skromny a nenapadny svou povahou, vytvoril
si vlastni osobity interpretacni styl. Obdivoval
francouzskou romantickou a soudobou varhanni
hudbu, kterou ¢asto hraval, ale blizky mu byl
i neobarokni styl Paula Hindemitha. Zaroven
byl vérnym interpretem skladeb svého ucitele
B. A. Wiedermanna. Ve varhannim svété zanechal
nesmazatelnou stopu.

Jan Hora
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Prof. Dr. Jiti Ropek (1922-2005) is regarded
as one of the most distinguished Czech organists
of the 20" century and it is a rather logical

action that the 15" International Organ Festival
at St. James’ Basilica is held in honour of him.
Mr. Ropek was an organist there for a long period
of forty-five years.

He was born in Prague, however his family was
often moving as his father was an army officer.
His mother was a skilful pianist and that is where
his talent came from. He was learning to play

the piano, however being 15 years old a strong
impulse for his further life arose in Kroméfiz when
encountering the organ. He commented this as
follows: 'Being an organist is not a coincidence.
That is the way your fate brings you to’. After
leaving the secondary school in the war time
(1941), when all universities were closed, he
entered the Prague Conservatoire and started to
study the organ under the prominent teacher -
Prof. B. A. Wiedermann. A huge number of Czech
organists studied under Wiedermann, including
also J. Ropek later at the newly established
Academy of Arts. At the same time, Ropek

read music theory at the Charles University for

8 semesters. However, he did not complete

the studies because of political reasons.

Being one of the most talented Wiedermann'’s

students, Ropek served as an assistant to him at the
Academy of Arts for 2 years. At the same time, Ropek
succeeded Prof. Wiedermann as an organist at St.
James’ Basilica, which also involved the established
Sunday organ music as part of masses, and stayed
there for more than forty years. The music production
at St. James’ was something truly exceptional at the
time of the communism thanks to the organ played by
Prof. Ropek and a choir and an orchestra conducted by
Josef Hercl. At those miserable times, Ropek’s organ
music became phenomenal spiritual experience. It was
a meaningful act in Prague’s cultural life within a desert
of the official pseudo-culture. These organ productions
were attended not only by musicians and music fans
but also by painters, writers and other artists. Ropek’s
systematic music activities at St. James’ at the highest
interpretation level have not been appraised enough till
these days. Ropek’s devoted audience was overcrowding
his public performances in music halls when church
concerts were prohibited by a communist regime. It was
symbolic that the first permitted church concert after
17 years of prohibition was performed in 1965 by Jifi
Ropek at St. James'.
His performances always met with an immense
reception. Ever since the 1950’s he was offered to make
records, which meant spreading his art also abroad.
The United Kingdom was the first country which invited
him and Ropek started going there quite often. He was
the first Czech organist to give a concert at the Royal
Festival Hall in London and England became the dearest
to him. He had a great regard for his honorary fellowship
in the Royal College of Organists, awarded to him in
1994. He also performed in Spain, the Netherlands, the
Northern Ireland, Israel, Germany, Switzerland and the
former Soviet Union. He also took part in the pre-Olympic
festival in Mexico in 1968.
Ropek’s successful concert career resulted in his
appointment as a professor at the Prague Conservatoire,
which was a personal initiative of Dr. Vaclav Holzknecht,
a headmaster of the Conservatoire. At that time, it was
not obvious at all for an organist playing at church to
become a teacher at the Conservatoire. Finally he was
teaching there for 20 years. He used to say with tongue
in cheek that he did not feel to be a teacher, however
a huge number of his students maintained the opposite.
They learned from him that music is not a limited
branch, he always insisted on a broad coherence of fine
art, literature and culture in general. It surely resulted
from Ropek’s universal education and deep interest in
anything connected with culture. Thus, his students later
became not only organists, but also a jazz composer,
a composer of musicals, a screenwriter, a Catholic priest
and even a Minister.
In addition to his work as an organist and a teacher,
Ropek was also composing since 1950’s. He was
evidently influenced by B. A. Wiedermann whom he
called “pater spiritualis”. Wiedermann was an organ
virtuoso and composer, i.e. a combination which is
practically disappearing. Ropek’s lifelong admiration
of Gregorian chant and Latin resulted in a number of
compositions for solo organ or organ in combination with
other instruments and vocal compositions of sacred
character. The Variations on Victimae Paschali Laudes,
one of his early organ pieces originating from 1956
and published in England, belongs to his most often
performed compositions. His other organ compositions
are Toccata and Fugue, Toccata, Partita on Adoro te
devote, generally premiered by outstanding English and
American organists. He also composed sonatas for flute,
trumpet, oboe and violin accompanied by organ and
large vocal-instrumental compositions, such as Missa
in C, Missa brevis, Te Deum, Homage a Anonymous and
Christmas Fantasia.
Modest and unpretending by his nature, Ropek
developed his own specific interpretation style. He
admired French Romantic and contemporary organ
music which he often played, however he was also fond
of neo-Baroque style of Paul Hindemith. At the same
time, he was a dedicated interpreter of compositions
of his teacher B. A. Wiedermann. Ropek surely left an
indelible trace in organ art.

Jan Hora



JOHN SCOTT (usa)

Program:

JOHANN SEBASTIAN BACH (1685-1750)

Toccata, adagio a fuga C dur BWV 564 / Toccata, Adagio
and Fugue in C major

Choralova predehra ,Véfime v jednoho Boha“ / Chorale Prelude
,Wir glauben all’an einen Gott“ BWV 740

CHARLES VILLIERS STANFORD (1852-1924)

Fantazie a toccata d moll / Fantasia and Toccata in D minor

KENNETH LEIGHTON (1929-1988)
Scherzo

JIRI ROPEK (1922-2005)
Toccata (vénovano / dedicated to J. Scott)

LOUIS VIERNE (1870-1937)
Naiades / Vodni vily

MARCEL DUPRE (1886-1971)
Variations sur un vieux Noél, op. 20 / Vanocni variace

John Scott (1956) zahdjil sva studia varhan
na St. John’s College v Cambridgi v roce
1974 ve tridé J. Bielbyho, R. Downese

a Dame G. Weir. Jako student ziskal
ocenéni Kralovského kolegia varhaniku

a téz vSechny hlavni ceny. Svym debutem
(1977) na promenadnich koncertech

v Royal Albert Hall se stal nejmladSim
varhanikem vystupujicim na Proms.

Je vitézem Mezinarodni varhanni soutéze

v Manchesteru a Mezinarodni soutéze

J. S. Bacha v Lipsku. V roce 1985 se stal
asistentem varhanika v londynské katedrale
sv. Pavla a pét let poté nastoupil tamtéz jako
titularni varhanik a reditel kiru. Koncertoval
na vSech kontinetech. Premiérové uved|
velké mnozstvi skladeb vénovanych pfimo
jemu, spolupracoval s riiznymi orchestry.
Pusobil jako president Asociace varhaniku.
Je Zadanym porotcem mezinarodnich
varhannich soutézi. Od roku 2004 je
varhanikem a feditelem hudby u sv. Tomase
na Paté Avenue v New Yorku, kde Fidi
prosluly muzsky a chlapecky shor. Provedl|
zde souborné varhanni dilo D. Buxtehudeho
a 0. Messiaena. Vydal i nékolik vlastnich
varhannich skladeb, zabyva se Gpravami
cirkevni hudby. V roce 2007 mu byl udélen
Cestny doktorat pfi Nashotah House
Seminary ve Wisconsinu.

John Scott (1956) became an organ
scholar of St. John’s College, Cambridge

in 1974. His organ studies were with

J. Bielby, R. Downes, and Dame G. Weir.
While still at school he gained the diplomas
of the Royal College of Organists and won
the major prizes. When he made his debut
in the 1977 Promenade Concerts in the
Royal Albert Hall, he was the youngest
organist to appear in the Proms. He was

a first-prize winner in both the Manchester
International Organ Competition and the
Leipzig J. S. Bach Competition. In 1985 he
became sub-organist of St. Paul’s Cathedral,
five years later he was there appointed

a titular organist and director of music. As an
organist, Mr. Scott has performed in five
continents, has premiered many new works
written for him, and has worked with various
specialist ensembles. He is a past president
of the Incorporated Association of Organists
and has been a member of a number

of international competition juries. In 2004,
Mr. Scott moved to take up the post of

an organist and director of music at Saint
Thomas Church, Fifth Avenue, New York,
where he directs the renowned Saint Thomas
Choir of Men and Boys. He has performed
the complete organ works of D. Buxtehude
and O. Messiaen at St. Thomas. Mr. Scott
has published a number of his organ
compositions and choral arrangements.

In 2007 he was awarded an Honorary
Doctorate of Music from Nashotah House
Seminary in Wisconsin.

Roku 1708 vstoupil Johann Sebastian
Bach do sluzeb vymarského vévody Wilhel-
ma Ernsta, ktery mu nabidl Iépe placené mis-
to, nez jaké mél dosud v Mihlhausenu. Hned
v prvnim roce svého vymarského plsobeni
slozil Bach varhanni Toccatu, adagio a fugu
C dur. Toto jedineéné dilo se bliZi baroknimu
koncertu ¢lenénému na tfi ¢asti tim, Ze je
mezi obvyklou toccatu a fugu vloZzena pomala
Cast. ZaCatek toccaty se podoba stylu obdi-
vovaného Dietericha Buxtehudeho, kterého
tfi roky predtim Bach vyhledal v Libecku.
Adagio pUsobi dojmem arie s prostym dopro-
vodem, po niz nasleduje kratké Grave s chro-
matickymi postupy, prutahy a disonancemi.
Radostna fuga v trojdobém metru s tématem
témér houslovym se navraci ke koncertant-
nimu stylu toccaty. V zavéru obsahuje volné,
brilantni epizody a virtuosni kadenci. Ba-
chova choréalova predehra Vérime v jednoho
Boha je vlastné némeckym vyznanim viry. Je
uréena pro dva manualy a dvojity pedal, jak
bylo oblibené u severonémeckych skladatelu
té doby. Sopranovy cantus firmus je distojné
kracejici s nepfrilis zdobenou melodii v sopra-
nu a zahrnuje mnozstvi modulaci.

Sir Charles Villiers Stanford, rodak z ir-
ského Dublinu, Zil prevazné v Anglii, kde
patfil mezi vyznamné umélecké osobnosti

a predni tvlrce shorovych skladeb. Od roku
1887 az do své smrti 1924 byl profesorem
hudby na univerzité v Cambridgi. Jako skla-
datel se branil modernimu vyvoji, byl ovlivnén
hlavné Brahmsem a Schumannem. Do var-
hanni tvorby zasahl tento nékdejsi varhanik
celou fadou opusU uréenych k liturgii, jako
napf. choralnimi preludii a postludii, ale také
péti sonatami a efektnimi skladbami, jako je
Fantazie a toccata d moll. Zacal na ni praco-
vat roku 1894, pozdéji se k ni vratil a revido-
val ji roku 1917.

Jeden z nejvyraznéjsich britskych povalec-
nych skladatelli Kenneth Leighton byl jako
chlapec zpévakem v katedrale v rodném
Wakefieldu. Studoval v Oxfordu, pak byl

v Rimé na sta7i u Goffreda Petrassiho. Byl
profesorem na nékolika univerzitach. V kom-
pozici uplatnoval kontrapunkt, moderni po-
stupy, jako tfeba dodekafonii, ale postupné
projevoval tendence k lyrismu. Vyznamné
zasahl do anglikanské hudby, ale zabyval se
duchovnimi hodnotami ¢asto presahujicimi
kiestanskou spiritualitu. Preludium, Scherzo
a Passacaglia, op. 41 (1963) vyrustaji z ele-
mentarniho motivu, prostfedni ¢ast - rozpus-
tilé Scherzo - uziva zejména mékké flétnové
hlasy.

Jifi Ropek vénoval svou Toccatu Johnu
Scottovi, ktery ji v premiére proved! v roce
jejiho vzniku 1993 v londynské katedrale

sv. Pavla. Jde o odlehcenou efektni skladbu,
ktera prokazuje dokonalou znalost typické

nastrojové stylizace a stavi do protikladu
pfiznacné toccatové figurace v manualu

a melodii v pedalu. V klidnéjSim stfednim dile
se objevi druhy melodicky motiv a dokonce
efekty pripominajici zvony.

0d narozeni skoro nevidomy Louis Vierne
projevoval mimoradné hudebni nadani.
Kratce byl Franckovym zakem: soukromé

a pak na parizské konzervatofi. Widor ucinil
Vierna roku 1892 svym asistentem v chramu
sv. Sulpicia, ale jiz roku 1900 byl jedno-
hlasné jmenovan varhanikem v katedréale
Notre Dame v Pafizi. Pedagogicky plsobil
na konzervatofi i na Schole cantorum. Vierne
respektoval hudebni formu, uzival pozdné
romanticky jazyk bohaty na chromatismy

a harmonicky barevny. Navazal na tradice

a osobitym zpUsobem otevrel cestu do dal-
Sich desetileti. Viernovy Ctyfi suity Fanta-
Zijnich kust (1926-1927), které vyzaduji
mimoradné technicky vybaveného varhanika,
navozuji témér impresionistické nalady po-
dobné Debussyho naladam z jeho klavirnich
preludii vzniklych jen pfiblizné o patnact let
drive. Vodni vily pfedstavuji fascinujici hra-
vost pohadkovych bytosti.

Radu velkych pafizskych komponujicich
varhanik(, vynikajicich koncertnich umélcl
a improvizatort uzavira Marcel Dupré.

0d roku 1926 vyucoval na pafizské konzer-
vatofri, kterou predtim absolvoval. Navazal
na francouzskou tradici variaci na vanocni
pisné, oblibenou v dobé baroka a rokoka

a roku 1920 slozil Vanoéni variace, které
vychazeji z koledy Noél Nouvelet. V rliznych
typech variaci od jednoduchych az po kano-
nické predstavuje skladba odliSnou atmo-
sféru a paletu zvukovych barev. Posledni
variace zacina fugou uvadeéjici téma ve trech
rozdilnych notovych hodnotach a konéi

ve zvuku pfipominajicim zvony.

In 1708 Johann Sebastian Bach started
his job engagement at the court of the

Duke Wilhelm Ernst in Weimar. Bach was
offered a better paid post than he had had
in MUhlhausen. Bach composed the Toccata,
Adagio and Fugue in C major during the

first year of his Weimar period. This unique
composition resembles a three-part Baroque
concerto in the way a slow part is inserted

in between a usual toccata and a fugue. The
toccata opening is of Dietrich Buxtehude’s
style, the composer Bach admired and
visited three years earlier in Lubeck. The
Adagio creates an impression of an aria with
a plain accompaniment, followed by a short
Grave with chromatics, retardations and
dissonances. The joyful fugue in a three-
beat metre with a violin-like theme returns
to a concerto style of the toccata. The right
end is formed by dazzling episodes and

a virtuoso cadenza. Bach’s chorale prelude
‘We believe in one God’ is in a way a German
creed. It was composed for two manuals and
a double pedal, a popular practice of North
German composers of that time. A soprano
cantus firmus proceeds in a stately manner,
brings a rather brief melody in soprano and
includes a number of modulations.

However born in Dublin in Ireland, Sir
Charles Villiers Stanford lived mostly in
England, where he belonged to significant art
personalities and composers of choir music.

He was a professor of music at Cambridge
University from 1887 until his death in
1924. He was never fond of modern music
development; he was mainly influenced by
Brahms and Schumann. Apart from being
an organist, he composed a number of opus
pieces intended for liturgy, e.g. chorale
preludes and postludes, as well as five
sonatas and other compositions, including
the expressive Fantasia and Toccata in

D minor. He started composing it in 1894,
however rewrote it in 1917.

Kenneth Leighton, one of the most
distinct British post-war composers, was
first a Cathedral chorister in Wakefield, his
hometown. He was a student of Oxford,
than he studied under Goffred Petrassi

in Rome. He was a professor at several
universities. When composing, he made
use of counterpoint, modern techniques
(e.g. dodecaphony), however later he turned
towards lyricism. He significantly enriched
Anglican music, however he occupied himself
with spiritual values often transcending the
Christian spirituality. The Prelude, Scherzo
and Passacaglia, Op. 41 (1963) are growing
from an elementary motif, the middle part -
the joyful Scherzo - makes use of soft flute
voices mainly.

Jifi Ropek dedicated his Toccata to John
Scott who premiered it in 1994 at St. Paul’s
Cathedral in London. It is a rather joyful,
expressive composition which declares

a perfect knowledge of the typical
instrumental stylisation. The characteristic
toccata figurations in a manual are
confronted with a melody in a pedal. The
calm middle part brings the second melodic
motive and the effects imitating bells.

Born almost blind, Louis Vierne possessed
a remarkable music gift. He studied shortly
under Franck, first taking private lessons,
later at the Paris Conservatoire. Widor made
Vierne his assistant at St. Sulpice in 1892.
In 1900 he was appointed unanimously an
organist of Notre Dame Cathedral in Paris.
He was also teaching at the Conservatoire
and Schola cantorum. Vierne respected
music forms and used the late Romantic
music language, rich in chromatics and
colourful harmony. He followed the
tradition, however he opened a new way
towards future decades. His four suites of
Fantasy Pieces (1926-1927) are extremely
challenging and require a real organ mastery.
They evoke nearly impressionistic feelings,
similar to Debussy moods in his piano
preludes composed some fifteen years
earlier. The Naiades picture a fascinating
frolicsomeness of fairy tale beings.

Marcel Dupré completes the elite of French
notable organists-composers, distinguished
concert organists and improvisators. As

a graduate of the Paris Conservatoire,

he became a teacher there in 1926. He
followed the French tradition of composing
variations on Christmas songs, especially
popular in Baroque and Rococo period, and
in 1920 he composed Christmas Variations,
which are based on Noé/ Nouvelet. Various
types of variations, from simple to canonic
ones, bring diverse moods and feelings and
a variety of sound colours. The last variation
starts with a fugue stating the theme in three
different note values and finishes in a bell-
like sound.



JAN HORA (Ceska republika / Czech Republic)

Program:

JOHANN SEBASTIAN BACH (1685-1750)

Fantazie ¢ moll BWV 562 / Fantasia in C minor

Choralova predehra ,Kdyz jsme ve velikém souZeni“ BWV 641 /
Chorale prelude ,Wenn wir in hochsten Noten sein”

Toccata a fuga d moll BWV 565 / Toccata and Fugue in D minor

JOSEF BOHUSLAV FOERSTER (1859-1951)

Fantazie C dur / Fantasia in C major

LADISLAV VYCPALEK (1882-1969)
Dvé variacéni fantazie ,Vzhiru srdce“ op. 30 / Two variation

fantasias ‘Your hearts high up’
Jesu Kriste, S¢edry knéze / Jesus Christ, the large-hearted priest
Budh vSemohdci / Aimighty God

JIRI TEML (1935)
Recitativ a toccata (svétova premiéra / world premiere)

MILOSLAV KABELAC (1908-1979)
Fantazie g moll, op. 32 / Fantasia in G minor

Jan Hora vystudoval Prazskou konzervator
ve tfidé prof. J. B. Krajse, hudebni fakultu
AMU ve tfidé prof. Dr. J. Reinbergera

a vzdélani si rozsiril jesté na Franz-Liszt-
Hochschule ve Vymaru u prof. J.-E.Kdhlera.
Jiz pfi studiu se zGc¢astnil mezinarodnich
varhannich soutézi, kde se stal m.j.
laureatem Mezinarodni bachovské soutéze
v Gentu v Belgii (1958) a Mezinarodni
bachovské soutéze v Lipsku (1964).
Koncertoval ve v§ech zemich Evropy,

v USA a Japonsku. Spolupracuje s mnoha
Spickovymi orchestry (Ceska filharmonie,
Symfonicky orchestr hl. mésta Prahy FOK

a dalsi), s nimiz pofridil fadu nahravek, napf.
Janackovu Glagolskou msi. Na Prazské
konzervatofi vyucuje od roku 1965, od roku
1977 také na hudebni fakulté AMU jako
profesor varhanni hry. Casto je zvan do porot
mezinarodnich varhannich soutézi. HorGv
repertoar zasahuje do v§ech stylovych
epoch se zvlastnim zamérenim na ¢eskou
varhanni tvorbu. V posledni dobé nahraval
pro firmu VIXEN varhanni skladby A. Dvoraka,
J. B. Foerstera, L. Janacka, B. Martin0,

M. Kabelace a A. Haby a staré ceské mistry
J. Zacha, K. B. Kopfivu a J. K. Kuchare.

Jan Hora graduated from the Prague
Conservatoire under Prof. J. B. Krajs

and from the Academy of Music under

Dr. J. Reinberger. Later he studied at the
Franz-Liszt-Hochschule in Weimar under
Prof. J.-E. Kohler. Being a student, he

took part in a number of international

organ competitions, e.g. a laureate of the
International Bach Competition in Gent,
Belgium (1958) and the International Bach
Competition in Leipzig (1964). He has
performed in all countries of Europe, the USA
and Japan and has worked with a number
of outstanding orchestras (The Czech
Philharmonic Orchestra, The Symphonic
Orchestra of the City of Prague FOK and
many others), with which he has produced

a number of recordings - e.g. Janacek’s
Glagolitic Mass. Mr. Hora has been teaching
at the Prague Conservatoire since 1965
and has been a professor of organ at the
Academy of Music since 1977. He has often
been a member of international competition
juries. Hora’s repertoire includes organ
music of all music epochs, with special

attention to Czech organ music. In recent
years he has recorded organ compositions
of A. Dvorak, J. B. Foerster, L. Janacek,

B. Martin(, M. Kabelac and A. Haba and old
Czech masters J. Zach, K. B. Kopfiva and

J. K. Kuchar.

V dobé svého plsobeni ve Vymaru zkompo-
noval Johann Sebastian Bach rozjimavou
a vaznou Fantazii ¢ moll. Choralova predehra
KdyZ jsme ve velikém souzeni z Varhanni
knizky obsahuje bohaté zdobeny cantus fir-
mus pochazejici z 16. stoleti (objevuje se jes-
té v jiném Bachové varhannim preludiu). Toc-
cata a fuga d moll je nejslavnéjsi varhanni
skladbou vibec. Dfive se predpokladalo, ze
vznikla patrné v prvnim desetileti 18. stoleti,
asi v letech 1703-1707, ale jedna z dnesnich
hypotéz tvrdi, Ze jde o dilo mnohem pozdéjsi,
které mélo napodobit barokni styl, podle jiné
jde o dilo plivodné houslové. Po severoné-
meckém vzoru zacéina volnou toccatou a po-
kracuje ¢tyrhlasou fugou s Sestnactinovym
tématem a fantazijni kadenci s rozlozenymi
akordy, kterou se blizi vstupni toccaté. Na-
vzdory jeji popularité kolem ni existuje fada
otaznik(, od osmdesatych let 20. stoleti do-
konce i v souvislosti s Bachovym autorstvim.
Nedochoval se totiz jeji autograf, ale pouze
opisy, podle nichZ je pojmenovana a ve kte-
rych ma fadu novéjsich detaill (tempova
oznaceni, fermaty aj.). V kazdém pfipadé jde
o efektni skladbu, ktera predstavuje stézejni
dilo svétové varhanni literatury.

Dnes opomijeny Josef Bohuslav Foerster
byl ve své dobé vyraznou a cenénou 0sob-
nosti: byl uznavan nejen jako skladatel, ale

i jako spisovatel, pedagog a hudebni kritik.
Umélecky byl konzervativni, lyricky, duchov-
né zaméreny, jeho hudebni jazyk vychazel

z pozdniho romantismu. Vystudoval prazskou
varhanickou $kolu a zpoc¢atku své umélecké
drahy pusobil (stejné jako jeho otec) na kiiru
sv. Vojtécha a Panny Marie Snézné. Duchov-
nich dél sloZil celou fadu, varhanam - jak
odpovidalo té dobé - v§ak pozornost vénoval
pouze dvéma skladbami. Jeho Fantazie C dur
z devadesatych let 19. stoleti je pokojného

a uslechtilého vyrazu a improvizaéniho cha-
rakteru.

Ladislav Vycpalek, povolanim knihovnik,
byl v kompozici soukromym zakem Vitéz-
slava Novaka; byl také ¢inny jako publicista
a kritik. Jeho tvorba vychazi z ceské hudebni
tradice a z inspirace lidovou pisni, jeji vy-
znamnou oblasti je pfedevsim hudba vokalni.
V Ceském requiem z doby okupace Vycpalek
ocitoval duchovni lidovou pisen z Husovy
doby Jezu Kriste, $¢edry knéZe. Pfesné o de-
set let pozdéji se k ni vratil ve svém 30. opu-
su Vzharu srdce (1950) s podtitulem Dvé
varia¢ni fantazie na lidové duchovni pisné

z doby Husovy. Vycpalek je vytvoril ve verzi
pro orchestr a pro klavir. Autorem prvni var-
hanni verze byl Prof. Milan Slechta, pozd&ji
tuto verzi jeSté upravil sdm Jan Hora. Lidova
duchovni pisen Jezu Kriste, $¢edry knéZe
byla v oblibé od 14. stoleti po nasledujici

tfi staleti. Oblibeny napév Buoéh vsemohuci
je doloZen v ceském, ale i v némeckém

a dokonce v polském prostredi. Roku 1409
prazska synoda zpév ¢eskych pisni s vyjim-
kou téchto dvou a jesSté dalSich dvou pisni
zakazala.

Jiri Teml, letosSni pétasedmdesatnik, ac eko-
nom, se diky hlubokému zajmu o hudbu stal
soukromym zakem Bohumila Duska a Jifiho

Jarocha. Od roku 1976 se stal jeho pusobis-
tém rozhlas: nejprve v Plzni, od roku 1980
v Praze. Jeho prvnim kompoziéni Gspéch
predstavuje Fantasia appassionata pro var-
hany, kteréa ziskala tfeti cenu v soutézi Praz-
ského jara 1976. Pro varhany vytvoril Teml
mnoho skladeb jak sélovych, tak se zpévem
¢i jinymi nastroji; vynikaji nastrojovou styli-
zaci, kompozi¢ni vyrovnanosti a predevsim
invencnim bohatstvim. Toccata inspirovana
bachovskou sazbou vychéazi z hudebniho
materialu prvni ¢asti Triptychu pro lesni roh
a varhany (1981). Z podnétu Jana Hory k ni
roku 1992 dokomponoval Recitativ, ktery
vyuziva zvukovych moznosti nastroje.
Pozoruhodnou skladatelskou osobnosti

20. stoleti je Miloslav Kabela¢. Po abso-
lutoriu prazské konzervatore se stal prvni
hudebnim rezisérem v rozhlase, kde pusobil
pétadvacet let. Na pfelomu padesatych

a Sedesatych let vyucoval na konzervatofi

v Praze a pak se vénoval jiZ jen komponova-
ni. Z jeho mnohostranné tvorby pfiznacné
osobitym hudebnim jazykem se staly jeho
dvé varhanni fantazie opus 32 z roku 1958
stalici ceského repertoaru. Fantazie g moll
je méné hrana a komorngjsi nez jeji protéj-
Sek v d moll. Vznikla pro prvni mezinarodni
varhanni soutéz Prazského jara. Skladba se
odehrava v tizivé a napjaté atmosfére, kterou
vytvari téma oscilujici mezi malou a velkou
tercii a které zazniva sélové hned v Gvodu,
nabyva na naléhavosti a postupné se stup-
nuje az k zavéru.

Johann Sebastian Bach composed the
contemplative and grave Fantasia in C
minor during his Weimar period. The chorale
prelude “Wenn wir in héchsten Noten sein”
from the Organ Book includes a richly
embellished cantus firmus, originating

from the 16" century (Bach used it in
another prelude, too). The Toccata and
Fugue in D minor is the most famous organ
composition ever. Formerly, the composition
was assumed to originate from 1710’s
(1703-1707). However, one of the latest
research theory has claimed that the
composition originates from the period after
1750 (sort of copying the Baroque style) or
even being originally composed for violin.
Following the North-Germanic manner, the
composition starts with a toccata, followed
by a four-voice fugue with a quaver theme
and a fantasia-like cadenza with spread
chords that recall the opening toccata. In
spite of its enormous popularity, there have
been a number of queries, e.g. questioning
even Bach’s authorship (since 1980’s).

The autograph is not preserved; there

are only copies which the composition is
named after and which contain a number

of modern details (tempo interpretation
marks, fermatas, etc.). On all accounts, this
impressive composition is the principal work
of the world organ literature.

Josef Bohuslav Foerster, a personality

of considerable importance at his time, is
rather neglected these days. Foerster was
highly valued not only as a composer but
also as a writer, a teacher and a music critic.
He was rather conservative in his artistic
opinions, lyrical and spiritual; his music
language grew from late Romanticism. He
studied at the Prague Organ School. At the

beginning of his career he was an organist
(like his father) at St. Adalbert Church and the
Church of Our Lady of the Snow. He composed
of a lot of sacred music, however only two
compositions for organ (a common practice
at that time). His Fantasia in C major from
1890’s is of a tranquil and fine expression and
of an improvisation character.

Ladislav Vycpalek, a librarian by profession,
was a private student of composition under
Vitézslav Novak. Moreover, he was also

active as a publicist and a critic. His music
production derives from the Czech music
tradition and the inspiration by folk music.

He mostly composed vocal music. In his
Czech Requiem from the time of occupation,
Vycpélek cites a sacred folk song from the
John Hus’ time - Jesus Christ, the large-
hearted priest. Exactly ten years later he
returned to it in his Opus 30 Your hearts high
up (1950), bearing the subtitle Two variation
fantasias on folk sacred songs from Hus’
time. He composed it for an orchestra and
organ. Prof. Milan Slechta created the first
organ arrangement, later followed by Jan
Hora. The sacred folk song Jesus Christ, the
large-hearted priest was popular from the
14" century for the following three centuries.
The favourite tune Almighty God can be found
in Czech, German and even Polish culture. In
1409 the Prague Synod interdicted singing all
Czech songs apart from these two mentioned
above and other two.

Celebrating his 75" birthday this year,

Jifi Teml was an economist first, however
thanks to his deep interest in music he
became a private student of Bohumil Dusek
and Jiti Jaroch. Since 1976 he has been
engaged in radio, first in Plzen, since 1980

in Prague. Fantasia appassionata for organ
brought him the first compositional success

- it was awarded by the third prize at the
Prague Spring competition in 1976. Teml has
composed a lot of music for either organ solo
or accompanied by voice or other instruments.
All the compositions are great at instrumental
stylisation, are well-balanced in compositional
style and are rich in invention. The Toccata,
inspired by Bach’s compositional style, derives
from the music material of the first part of the
Triptych for French horn and organ (1981).

In response to Jan Hora, Teml attached the
Recitative to it in 1992, which fully exploits
the sound resources of the organ.

Miloslav Kabelac is a remarkable composer
of the 20™ century. On leaving the Prague
Conservatoire, he became the very first music
director in the Prague Radio and worked there
for 25 years. He was a teacher at the Prague
Conservatoire at the turn of 1950’s and 60’s,
later he devoted his attention to composition
only. Two organ fantasias Opus 32 from 1958
have become the most popular pieces out

of Kabelac prolific compositional output,
featured by truly distinct music language. The
Fantasia in G minor is rather less performed
and less grandioso than its counterpart in

D minor. It was composed for the occasion

of the first international organ competition of
the Prague Spring festival. The composition is
running in a tense and oppressive atmosphere
expressed by a theme of a minor third and

a major third oscillating between each other.
The theme is cited right at the beginning and
gradually increases in its persistence in order
to lead the whole composition to a grandiose
climax.



EIKO MARIA YOSHIMURA (Japonsko / Japan)

Program:

CHARLES-MARIE WIDOR (1844-1937)

Allegro
ze 6. Symfonie g moll, op. 42/2 /
from the 6" Symphony in G minor, Op. 42/2

FRANCOIS COUPERIN (1668-1733)

Chromhorne en Taille
ze MSe pro farniky / from the Messe a 'usage des Paroisses

JOHANN SEBASTIAN BACH (1685-1750)
Trio G dur BWV 586a / Trio in G major

ROBERT SCHUMANN (1810-1856)
Fuga ¢. 5 F dur na jméno BACH, op. 60 / Fugue No. 5
in F major on the name BACH, Op. 60

JOHANNES BRAHMS (1833-1897)
Preludium a fuga g moll WoO 10 / Prelude and Fugue in G minor

MAX REGER (1873-1916)
Benedictus, op. 59

JEHAN ALAIN (1911-1940)
Deuxieme fantaisie JA 117 / Druha fantasie

CHARLES-MARIE WIDOR (1844-1937)
Intermezzo

Finale
ze 6. Symfonie g moll, op. 42/2 / from the 6" Symphony
in G minor, Op. 42/2

-

-

-

15. MEZINARODNI VARHANNI FESTIVAL / 15" INTERNATIONAL ORGAN FESTIVAL

Eiko Maria Yoshimura Zije od roku 1999
v Némecku. Pochazi z japonského mésta
Nagoya. Absolvovala Vysokou hudebni
Skolu v Osace (bakalarsky titul) a poté
pokracovala na Vysoké hudebni Skole

v Rottenburku obor cirkevni hudba (varhany
u B. Marxe a W. Rehfeldta), kterou zakoncila
s vyznamenanim. Ve Freiburku na Statni
vysoké hudebni Skole ve tfidé K. Schnorra
ziskala diplom koncertniho varhanika.
ZUcastnila se nékolika mistrovskych

kursl pod vedenim uznavanych umélcd,
soukromé studovala v Pafizi u M.-C. Alain

a v Saarbriickenu u W. Rilbsama, jakoz

i v Heidelberku u M. Sandera. Je vitézkou
nékolika mezinarodnich varhannich soutézi
(Lothringen, Epinal, Rottenburg, Biarritz)

a drzitelkou specialnich ocenéni, jako je
napi. Cena publika nebo Specialni cena
Gastona Litaize. Od roku 2002 je varhanici
Domu v St. Blasien. Koncertuje v Evropé

a Japonsku.

Eiko Maria Yoshimura has been living
in Germany since 1999. She was born
in Nagoya, Japan. She graduated from
the Faculty of Music of Soai University
in Osaka, Japan (bachelor degree), then
she studied church music (organ under
B. Marx and W. Rehfeldt) at Hochschule
flr Kirchenmusik in Rottenburg, Germany,
finishing her studies with distinction. After
that she received the diploma of a concert
organist at the Staatliche Hochschule fir
Musik in Freiburg (studies under K. Schnorr).
She has taken part in a number of master
classes led by prominent organists, has
been studying privately under M.- C. Alain

in Paris, under W. Riibsam in Saabriicken
and under M. Sander in Heidelberg. She has
won several international organ competitions
(Lothringen, Epinal, Rottenburg, Biarritz)

and has received some special awards, e.g.
the Prize of Audience and the Special Prize
of Gaston Litaize. Ms. Yoshimura has been
an organist at the Dome in St. Blasien since
2002. She has given performances in Europe
and Japan.

. Jako pétadvacetilety ziskal Charles-Marie

Widor roku 1870 prestizni varhanické misto
v pafizském kostele sv. Sulpicia, kde pak
pusobil vice nez Sest desitek let. Po Franc-
kové smrti (1890) se stal profesorem varhan
na konzervatofi, pozdéji tam vyucoval jen
kompozici. Z Widorovy tvorby, ktera je pokla-
dana za konzervativni a tradicionalistickou,
vynika jeho deset varhannich symfonii. Ty
znamenaiji velky stylisticky pfinos. Spojuji

v sobé totiZ prvky suity a sonaty a v jed-
notlivych ¢astech uplatiuji rizné formy

a techniky. Jeho Sesta symfonie g moll, ktera
vysla tiskem roku 1879, zacina majestatnim
Allegrem s akordickym vstupem, vystfidanym
rychlymi béhy. Treti véta symfonie Intermez-
z0 je neklidnym kusem s rychlymi figuracemi,
z nichz vystupuje téma, uprostred je vlozeny
pomaly dil. Finale se nese v pfiznaGném
rychlém pohybu s vyrazné rytmicky tvarova-
nym tématem.

Jako osmnéactilety prevzal Frangois
Couperin misto varhanika po otci v chramu
Saint-Gervais v Pafizi a roku 1693 ziskal
misto kralovského varhanika po svém né-
kdejsim, pravé zesnulém uciteli Jacquesi
Thomelinovi. TFi roky pfedtim (1690) vydal
tiskem dvé varhanni mse, tedy cyklus skla-
deb uréenych pro pfislusna mista liturgie,

ve kterych se varhany stridaly s gregorian-
skym choralem. Francouzska praxe tyto ¢asti
msi nazyva podle uzité kompozicni techniky
a podle registrace. Kompozi¢né propraco-
vaneéjsi Mse pro farniky obsahuje na misté
Benedictus pfiblizné tfiminutové Chromhorne
en taille, coz znamena, Ze rejstiik Krivy roh je
umistén v tenoru.

Triova sazba se v dobé baroka psala s obli-
bou pro dva melodické nastroje (nejéastéji
housle, flétny) a generalni bas. Upravena pro
varhany vS§ak predstavuje pro interpreta mi-
moradné obtizny UGkol hréat tfi zcela nezavislé
party. Johann Sebastian Bach vytvoril
roku 1720 Sonatu pro violu da gamba a cem-
balo (BWV 1027a), z niz Ctvrtou vétu - veselé
Allegro moderato - upravil pro varhany jako
Trio G dur.

Jako vnimavy romantik vyjadfil Robert
Schumann své niterné pocity nejvice v pis-
nich a programnich klavirnich skladbach, ale
zabyval se také kontrapunktickymi studiemi.
V roce 1845, kdy odeSel z Lipska do Draz-
dan za uzdravenim a klidem, se soustredil
na prisny sloh: slozil nékolik mensich sbirek
pro pedalovy klavir, tedy nastroj slouzici pro
pfipravu k varhanni hie pedalu. Opus 60
obsahuje Sest fug na oblibené chromatické
téma B-A-C-H vyzadujici znacnou harmonic-
kou predstavivost.

Je prekvapivé, Ze ve své dobé nesmirné
uctivany génius kompozi¢ni formy Johannes
Brahms psal pro varhany. Kralovsky nastroj
vSak mu byl stejné jako Schumannovi pro-
stfedkem kontrapunktického mistrovstvi.
KdyZ se roku 1856 prave triatficetilety setkal
v Disseldorfu s Clarou Schumannovou,
Zenou svého blizkého pfitele a svou pozdéjsi
Zivotni partnerkou, slozil Brahms fadu var-
hannich skladeb, z nichZ se dochovaly jenom
Ctyfi a pouze dvé vysly tiskem za jeho Zivota.
Dal$i dvé - dvé preludia a fugy a moll (vé-
nované Clafe) a g moll - vysSly az roku 1927.
Preludium g moll za¢ina efektnimi pasazemi,
vytecné tvarované téma nasledujici fugy
pfimo vybizi k rozvoji polyfonie, skladba
predstavuje - jak Ize u Brahmse oc¢ekavat -

mistrovsky zvladnutou dvoudilnou formu.

Po vojenskeé sluzbé na samém konci 19.
stoleti se vratil Max Reger do svého rodisté
k sestre, kde se snazil zlepSit své podlomené
zdravi a GtoCisté hledal v komponovani. Opus
59 je shirkou tuctu skladeb (Benedictus je
devata z nich) slozenych v I1€té 1901, pred
jeho odjezdem do Mnichova. Jsou uréeny

ke katolické bohosluzbé a inspiruji se barok-
nim hudebnim jazykem. | tyto mensi skladby
se vyznacuji vSemi hlavnimi rysy Regerova
hudebniho jazyka: prepjatym vyrazem,
pfebujelym chromatismem, interpretacné
obtiznymi pasazemi, promyslenou formalni
vystavbou.

Od tragické smrti, jiz podlehl Jehan Alain
kratce poté, co narukoval, letos v ¢ervnu
uplynulo Sedesat let. BEhem pouhych de-
vétadvaceti let svého Zivota vytvoril tento
Francouz témér sto padesat skladeb, z toho
vice nez padesat klavirnich a vice nez tricet
varhannich. Sam studoval varhany na pafiz-
ské konzervatofi ve tfidé Marcela Duprého.
Druha fantazie (1936) predstavuje Alaina
jako tvlrce meditativni hudby napIinéné har-
monicky barevnym jazykem, s recitativnimi
melodiemi.

Being only twenty-five years old, Charles-
Marie Widor gained a prestigious organ
post at St. Sulpice in Paris in 1870. He was
an organist there for more than sixty years.
After Franck died in 1890, he succeeded
him as a professor of organ at the Paris
Conservatoire. Later, he was a teacher

of composition only. In spite of the fact that
Widor’s music is regarded as conservative
and traditional, his ten organ symphonies
made a substantial contribution to the music
style. They join together the suite and sonata
devices and make use of various forms and
techniques. His Sixth Symphony in G minor,
published in 1879, starts off with a majestic
Allegro using chords interchanged by brisk
runs. The Intermezzo, the third movement

of the symphony, is a restless part of a fast
figuration with a theme emerging from the
music and a slow middle part. The Finale
hastens with a rhythmically pregnant theme
to its close.

Being 18 years old, Francois Couperin
succeeded his father as an organist at Saint-
Gervais in Paris. In 1693 he became a royal
organist, succeeding his former teacher, the
late Jacques Thomelin. Three years earlier
(in 1690) Couperin published two organ
masses, i.e. collections of compositions
intended for liturgy where organ and
Gregorian chant interchanged. In the

French manner, the mass parts are called
after the used compositional method and
registration. The Messe pour les Paroisses,
rather sophisticated in a compositional style,
includes a three-minute long Chromhorne

en taille, i.e. a register of chromhorne is in

a tenor voice, in the part of Benedictus.

The popular trio sonatas of the Baroque

period were designed for two melodic
instruments (violins and flutes most often)
and continuo. Arranged for organ, they
require an extremely skilful organist as
employing three distinct elements. In 1720
Johann Sebastian Bach composed Sonata
for viola da gamba and harpsichord (BWV
1027a). He arranged its fourth movement,
the joyful Allegro moderato, for organ as Trio
in G major.

Robert Schumann, being a delicate
Romantic, expressed his inner-most feelings
mainly in songs and programme piano
compositions. However, he also composed
some contrapuntal studies. In 1845 he
moved from Leipzig to Dresden to find

rest and recovery. He was composing in

a strict style, e.g. several short collections
for a pedal piano, an instrument serving to
the preparation for a real organ pedal play.
Opus 60 includes Six Fugues on a popular
chromatic B-A-C-H theme, requiring a high
degree of a harmony comprehensive faculty.
It is rather surprising that Johannes
Brahms, an awe-inspiring genius of
compositional form, was also composing
for organ. To Brahms, the royal instrument
became a means of expressing his
contrapuntal mastery, in the same way as
to Schumann. In 1856, thirty-three-year-old
Brahms met in Dusseldorf Clara Schumann,
his close friend’s wife who later became

his own life partner. After their meeting he
composed a number of organ compositions.
However, only four of them were preserved
and only two of them were published

during Brahms'’ life. The other two - two
preludes and fugues in A minor (dedicated
to Clara) and G minor - were not published
till 1927. The Prelude in G minor starts off
with impressive passages and a masterly
structured theme of the fugue invites to
polyphony development. The composition
represents Brahms’ mastery of a two-part
compositional form.

After the army service at the right end of
the 19% century, Max Reger returned to his
hometown to his sister, in order to improve
his fragile health and to find peace and quiet
in composing. The Opus 59 is a collection
of a dozen compositions (Benedictus is the
ninth of them) composed in the summer

of 1901, preceding Reger's departure for
Munich. They are intended for Catholic
services and were inspired by a Baroque
music language. Even these short pieces
show all main features of Reger’'s music
language: exalted expression, exuberant
chromatics, challenging passages and
sophisticated form.

Sixty years have passed this June from the
tragic death of Jehan Alain who died shortly
after joining the army being only 29 years
old. During his short life Alain composed
nearly 150 compositions, from those more
than 50 piano pieces and more than 30
organ pieces. He studied organ at the Paris
Conservatoire under Marcel Dupré. The
Second Fantasia (1936) presents Alain as

a composer of meditative music, rich in
harmony, colours and recitative melodies.



IRENA CHRIBKOVA (Ceska republika / Czech Republic)

Ceské zestové kvinteto /

Czech Brass Quintet
Vladimir Rejlek, Jaroslav Suchan ok trumpets
Stanislav Brada, Vladimir Kajzler pozouny /rombones
Frantisek Langweil resniron / French norn

Program:

JIRI ROPEK (1922-2005)
Suita pro Zesté a varhany ,Pocta Anonymovi“ / Suite for Brass

and Organ ,Hommage to Anonymous*
Intrada

Un poco di contrapunto

Alleluia

Hommage to Anonymous

Fanfare

Fugue

JOHANN SEBASTIAN BACH (1685-1750)
Preludium a fuga G dur BWV 550 / Prelude and Fugue in G major

JIRI ROPEK (1922-2005)
Variace na ,Victimae Paschali Laudes” / Variations on ,Victimae
Paschali Laudes*

ALEXANDRE GUILMANT (1837-1911)

1. Sonata d moll, op. 42 / 1st Sonata in D minor, Op. 42
Introdukce a Allegro
Pastorale
Final

-

-

-

15. MEZINARODNI VARHANNI FESTIVAL / 15" INTERNATIONAL ORGAN FESTIVAL

Irena Chfibkova je od roku 1991 varhanici
baziliky sv. Jakuba na Starém Mésté
prazském. Usp&sné absolvovani nékolika
interpretacnich soutézi odstartovalo jeji
uméleckou kariéru. Koncertovala v mnohych
svétovych katedralach a koncertnich salech
celé Evropy, Japonska, Ruska, Izraele a USA.
Ve svém repertoaru ma skladby vSech
stylovych obdobi, pfesto vSak nejradéji uvadi
¢eskou a francouzskou varhanni tvorbu 19.
a 20. stoleti a soudoba dila. Programy jejich
koncertl vynikaji jedinecnou dramaturgii,
barvitou registraci a presvédcivosti

projevu. Zvlastni zajem vénuje hudbé Petra
Ebena. Varhany studovala na kroméfizské
konzervatofi u K. Pokory a na Akademii
muzickych uméni v Praze u Prof. M. Slechty.
Pod vedenim S. Landale pokracovala

na Conservatoire National v Rueil-
Malmaison. Nékolikrat vedla interpretacni
kursy ve Slovinsku. Zaseda v porotach
mezinarodnich soutézi, ma CD nahravky,
pravidelné nataci pro rozhlas a televizi.

V letech 1988-94 byla profesorkou

Nyni pedagogicky plusobi v Praze. V roce
1996 zalozila v bazilice sv. Jakuba
Mezinarodni varhanni festival a stala se jeho
feditelkou.

Irena Chfibkova has been the organist

at St. James’ Basilica in the Old Town

of Prague since 1991. Successes at
numerous interpretation competitions
started her concert career. She has toured
extensively as a concert artist, appearing

in many world famous cathedrals and
concert halls of Europe, as well as in Japan,
Russia, Israel and the USA. Her repertoire
includes compositions of all music epochs,
however she prefers performing Czech

and French organ music of the 19" and
20" century and contemporary music. Her
concert programmes have always unique
arrangement, the music is colourfully
registered and the performances are
extremely powerful. She has devoted
special interest to music of Petr Eben. She
studied organ at the Kroméfiz Conservatoire
under K. Pokora and at the Academy

of Arts in Prague under Prof. M. Slechta.
She continued under S. Landale at the
Conservatoire National de Rueil-Malmaison.
She has led master classes in Slovenia
several times. She has juried a number

of international organ competitions, has

produced several CDs and has made
recordings for radio and television. She

was a professor at P. J. Vejvanovsky
Conservatoire in Kroméfiz between 1988
and 1984, currently she teaches in Prague.
Ms. Chribkova founded the International
Organ Festival at St. James’ Basilica in 1996
and has been its director since then.

V hudebni historii je mnozstvi skladeb, jejichz
tvlrce nezndme nebo si jimi nejsme jisti;
presto si jejich posluchacésky a interpretacné
vdécna, mnohdy nesmirné kvalitni hudba
zasluhuje provedeni. Z obdivu k bezpoctu
neznamych tvlrcu epochy renesance, jejichz
hudba se ¢asto provadi zejména oblibeny-

mi ansambly dechovych nastroju, napsal

Ji¥i Ropek Suitu pro Zesté a varhany s podti-
tulem Pocta Anonymovi. Skladba méla premi-
éru v roce 1985 v prazském Rudolfinu nej-
prve jako sextet, pozdéji ji Ropek upravil pro
kvintet. Jedna se o Sestidilnou fadu, ktera
zacina vstupni fanfarou; téma druhé ¢asti je
exponovano postupné ve vSech hlasech, treti
¢ast cituje francouzskou renesanéni pisen
Aleluja, pomala Ctvrta ¢ast je vlastnim vyjad-
fenim pocty neznamym tvdrcim a ¢ini dojem
choralniho napévu; po ni jesté nasleduje
Ziva fanfara a nakonec fuga, kterou na rozdil
od vétsiny predchozich ¢asti exponuji nejprve
varhany a pak teprve Zesté; ty ji pak dovedou
k zavérecnému vyvrcholeni.

Variace na Victimae paschali laudes slozil
Jifi Ropek v roce 1963 a hned tehdy vysly
ve Velké Britanii tiskem. Jde o sedm varia-

ci se zavérecnou fugou na téma, které se

v fimskokatolické liturgii uziva dodnes. Je jim
stredovéka sekvence, ziejmé z 11. stoleti,
jejihoz autora presné nezname. Pripisuje se
kaplanovi némeckého cisare Konrada Il. Wi-
povi Burgundskému, nebo svatohavelskému
mnichu Notkeru Balbulovi a jingm. Sekvence
jako novy druh zpivané hudby pfi msi byly

ve stfedovéku ve velké oblibé a rozsifily se
tak, ze Tridentsky koncil (1545-1563) jich
povolil nadale zpivat jenom pét, a to k velkym
svatkiim. Roku 1570 byly vytistény v Rim-
ském misalu. Text velikono¢ni sekvence exis-
tuje jako pisen rovnéz v ceském prekladu.
Poté, co Johann Sebastian Bach osirel

a co se ho ujal jeho starsi bratr Johann
Christoph, varhanik v Ohrdrufu, se od svych
patnacti let musel sam Zivit. Cely svuj Zivot
(s vyjimkou Kéthenu) pusobil jako varhanik:
bylo to v Liineburgu, v Arnstadtu, v Mihlhau-
senu, Vymaru a nakonec od roku 1723

v kostele svatého Toméase v Lipsku. Takze
prakticky kazdou nedéli a ve svatek byl v Gz
kém spojeni s bohosluzbou a musel pro ni
komponovat ohromné mnozZstvi dél jednak
rozsahlych a zavaznych, jednak drobné;j-
Sich. Preludium a fugu G dur napsal nékdy

v prvnim desetileti 18. stoleti, patrné v dobé
svého vymarského pusobeni (od roku 1708)
jako dvorni varhanik. Obé skladby maji Zivy,
radostny charakter v osminovém pohybu.
Preludium obsahuje v zavéru pomaly Gsek

s chromaticky postupujicim basem. Ctyrhla-
sa fuga ma pohyblivé téma, které ma byt
hrano staccato.

Aristide Cavaillé-Coll byl Gstfedni osobnosti

francouzského varhanéarstvi 19. stoleti.
Nejenze stavél varhany, které svymi tech-
nickymi moznostmi a hlavné zvukovymi
charakteristikami inspirovaly fadu skladate-
14, ale zasahoval dokonce i do jejich Zivot(.
Alexandre Guilmant se stal v zacatcich své
drahy diky doporuceni slavného varhanare
od roku 1871 na tficet let varhanikem v nové
postaveném chramu sv. Trojice v PafiZi. Roku
1894 spolu s Vincentem d’Indym zaloZil (ved-
le konzervatore) druhou vyznamnou pafriz-
skou $kolu Schola cantorum, ktera vychova-
vala hlavné chramové varhaniky. O dva roky
pozdéji byl Widorem povolan na konzervator
jako profesor varhanni hry. S neobyéejnymi
Gspéchy koncertoval po Evropé a Americe.
Byl nesmirné plodnym skladatelem: slozil
vice skladeb neZ Franck, Saint-Saéns, Widor
a Vierne dohromady. Jeho varhanni tvorbu
Ize rozdélit na liturgickou a koncertni, ze
které vynika jeho osm vicedilnych Sonat.

K nejhranéjsim z nich patfi Prvni d moll zna-
ma rovnéz jako Prvni symfonie (1874) nebo
presnéji koncert pro varhany a orchestr.
Skladba za¢ina monumentalni a vaznou
Introdukci a pokracuje Allegrem s pedalovym
s6lem, jehoz melodii prebiraji vyssi hlasy
manualu, vystfidané vloZenou epizodou

se sladkou melodii. Druha véta je lyrické
Pastorale s libeznou atmosférou. Atraktivni
rychlé Finale se zklidni ve stfedni akordické
¢asti s pedalovymi pfipominkami Gvodniho
pohybu, k némuz se pak navraci, a sonata se
uzavira jakymsi majestatnim pochodem.

There is a lot of music all through the
history where the composer is unknown or
the authorship is uncertain. Nevertheless,
the music, usually deservedly popular
among both the audience as well as the
musicians, is worth performing. To express
his admiration to a considerable number

of unknown composers of Renaissance
(whose music is mostly performed by
ensembles of brass and wind instruments),
Jifi Ropek composed the Suite for Brass
and Organ, subtitled Homage a Anonymous.
The composition was premiered in Prague
Rudolfium music hall in 1985 as a sextet.
Later, Ropek arranged it for a quintet. It is

a six-part composition, starting off with an
opening fanfare. The theme of the second
part is cited by all the instruments one

by one, the third part quotes the French
Renaissance song Alleluia. Music of the slow
fourth part pays homage to all unknown
composers and creates an impression

of a choral tune. It is followed by a lively
fanfare. The whole composition is closed by
a fugue whose theme is stated, in contrast to
the most of previous parts, by the organ first
and then taken up by the brass. These lead
the music to its climax.

Jifi Ropek composed the Variations on
Victimae paschali luades in 1963 and they
were immediately published in England.
These are seven variations with a final
fugue on the theme used up to this day by
the Roman Catholic liturgy. It is a sequence
from the Middle Ages (presumably from

the 11" century), however the composer is
unknown. It is attributed to Wip of Burgundy,
the chaplain of the Kaiser Conrad Il or to

Notker Balbulus, the Saint Havel monk or to
some others. Sequences, a new variety of
sung mass music, were extremely popular in
the Middle Ages and spread hugely abroad.
Thus, the Trident Council (1545-1563)
allowed singing of only five of them and only
at the occasion of important festivals. They
were published in the Rome Missal in 1570.
The text of the Easter sequence also exists
as a song in a Czech translation.

After Johann Sebastian Bach was
orphaned and was in tutelage of his older
brother Johann Christoph, the organist in
Ohrdruf, he had to earn his living since the
age of fifteen. Bach was an organist all
through his life (apart from Koéthen period)
- in Lineburg, Arnstadt, Miihlhausen,
Weimar and at St. Thomas in Leipzig since
1723. Thus, practically every Sunday and
on any festival day, Bach was in a close
contact with church service and had to
compose a huge number of compositions,
either large and grave or less momentous.
Bach composed the Prelude and Fugue in
G major around 1710’s, presumably during
his Weimar engagement as a court organist
(since 1708). Both pieces are of a lively
and joyful character in a quaver movement.
The Prelude includes a final slow part with
a chromatic movement in a bass line. The
four-voice Fugue has a brisk theme which
should be played staccato.

Aristide Cavaillé-Coll was a leading
personality of French organ building of the
19th century. Not only he built instruments
of exceptional technique possibilities and
colours inspiring many composers, he

even influenced their lives. The famous
organ builder recommended Alexandre
Guilmant to become an organist of a newly
built St. Trinity church in Paris. Guilmant
was appointed in 1871 and held the post
for thirty years. In 1894, Guilmant and
Vincent d’Indy established (apart from the
Conservatoire) another significant music
school in Paris - Schola cantorum, which
educated mainly church organists. Two
years later, Widor suggested Guilmant to
become a professor of organ at the Paris
Conservatoire. He performed all around
Europe and America with a phenomenal
success. Moreover, he was an extremely
prolific composer, i.e. he composed more
compositions than Franck, Saint-Saéns,
Widor and Vierne together. His organ
compositional output might be divided

into liturgical and concert music. His eight
Sonatas of several parts are especially
famous out of his concert music. The

15t Sonata in D minor, generally known

as the First Symphony (1874) or precisely
as a concerto for organ and orchestra is
the most often performed composition. The
monumental and grave Introduction opens
the whole compositions, followed by Allegro
with a pedal solo, whose melody is later
taken up by higher voices in a manual and
shortly interchanged by a sweet melody.
The lyrical Pastorale of a lovely atmosphere
forms the second movement. The
impressive, fast Finale calms down in the
middle part of chords and a pedal recalling
the introduction music several times. The
sonata is concluded by a majestic march.



MONIKA MELCOVA (Slovensko / Slovak Republic)

Program:

LOUIS MARCHAND (1669-1732)

Grand Dialogue

DOMENICO SCARLATTI (1685-1757)
Sonata h moll KV 27 / Sonata in B minor
Sonata D dur KV 492 / Sonata in D major

JOHANN SEBASTIAN BACH (1685-1750)

Choralova predehra ,P¥i fekach babylonskych“ BWV 653 /
Chorale Prelude ,An Wasserfliissen Babylon*

Preludium a fuga ¢ moll BWV 546 / Prelude and Fugue in C minor

IMPROVIZACE NA JMENO JIRi ROPEK /
IMPROVISATION ON THE NAME OF JIRI ROPEK

MAURICE DURUFLE (1902-1986)
Choral varié sur le theme ,Veni Creator*, op. 4 / Variacni choral
na téma ,Prijd’ Stvoriteli“

LOUIS VIERNE (1870-1937)

Toccata, op. 53

Ve spolupraci se Slovenskym institutem.
In cooperation with the Slovak Culture Institute.

Monika Melcova se narodila ve SpiSské
Nové Vsi. Po absolvovani KosSické
konzervatore (varhany u E. Dzemjanové)
pokracovala na Université hudby

a muzickych uméni ve Vidni pod vedenim

H. Haselbdcka a M. Radulescu. Studium
zakoncila v roce 1999 s vyznamenanim

a Cestnou cenou Ministerstva kultury

a Skolstvi Rakouska. V témze roce byla
prijata v Pafizi na Vysokou hudebni Skolu

do tfidy O. Latryho a M. Bouvarda. Souc¢asné
studovala improvizaci u L. Malliého. V letech
2002/2003 pusobila jako rezidencni
varhanice v Sapporo Concert Hall Kitara

v Japonsku, kam se poté jesté vicekrat
vratila: vedla mistrovské kursy francouzské
hudby a improvizace, vystupovala

na pocetnych recitalech. BEhem studii
ziskala mnoho ocenéni v mezinarodnich
soutézich, obdrzela Prix de I'Unesco

v Lisabonu a Prix de la Fondation Meyer. Nyni
Zije v Pafrizi, plsobi na Konzervatofi G. Litaize
a je titularni varhanici kostela Saint Martin
des Champs. Vyucuje improvizaci na Hudebni
akademii Musikene v San Sebastian

ve Spanélsku. Pravidelné koncertuje s6lové
i's riznymi komornimi soubory.

Monika Melcova was born in SpiSska
Nova Ves, the Slovak Republic. After the
graduation from KoSice Conservatoire
(organ under E. Dzemjanova), she studied
at the University of Music and Arts in Wien
under H. Haselbéck and M. Radulescu.
She graduated in 1999 with distinction
and received the Honorary Award from the
Austrian Ministry of Culture and Education.

In the same year she was accepted to

the Conservatoire National Supérieur de
Musique in Paris to study under O. Latry
and M. Bouvard. At the same time she was
studying improvisation under L. Mallié.

In 2002-2003 Ms. Melcova became

a residential organist at Sapporo Concert
Hall Kitara in Japan, the country she

has later returned to several times, e.g.
leading master classes of French organ
music and improvisation, frequent festival
engagements. In addition to the Prix de
I’'Unesco in Lisbon and the Prix de la
Fondation Meyer, she received a number
of prizes at international competitions
during her studies. Ms. Melcova lives in
Paris, teaches at G. Litaize Conservatoire
and holds a post of a titular organist of

Saint Martin des Champs. In addition to
this work, she is a teacher of improvisation
at the Music Academy Musikene in San
Sebastian, Spain. She also maintains a full
schedule of concerts engagements, either
solo appearances or with various chamber
ensembles.

Louis Marchand ziskal véhlas jako zazrac-
né dité, pozdéji jako cembalovy a varhanni
virtuos (kratce jako kralovsky varhanik)

a hlavné jako konfliktni osobnost, kterou vsu-
de provazely skandaly. Navzdory Marchan-
dové slavé se dochovalo pomérné malo jeho
skladeb, mezi nimi nékolik desitek varhan-
nich, patrné z jeho mladsich let. Marchanddv
monumentalni Grand Dialogue in C (1696),
ktery je jednou z nejhranéjSich skladeb fran-
couzského baroka, je na svou dobu rozsahly,
roz¢lenény do tfi dili a méa slavnostni cha-
rakter. Je srovnavan s varhannimi offertorii
Frangoise Couperina.

Slavny cembalista a operni skladatel
Domenico Scarlatti se pohyboval ve vyso-
kych spolecenskych kruzich: byl ve sluzbach
neapolského mistokrale, v Rimé pak polské
exkralovny francouzského plvodu, portu-
galského vyslance ve Vatikanu a v julianské
kapli chramu sv. Petra. Od roku 1720 zil

v Lisabonu jako kralovsky kapelnik a ucitel
princezny, po jejimz shatku se Spanélskym
kralem odesel do Madridu. Tam se jeho na-
dani rozvinulo a tam - aZ po své padesatce
- slozil vech svych 555 cembalovych sonat.
Jde o vétSinou strucné, pouze jednovété
skladbicky o dvou dilech, s prostou fakturou
a vétsinou hravym charakterem. Jeho tvorba
spada ¢asové do baroka, ale znamenala vy-
znamny pfinos pro pocatky klasicismu. V 18.
stoleti se mnohdy presné nerozliSovalo, pro
ktery klavesovy nastroj jsou skladby urceny,
takZe Scarlattiho sonaty Ize hrat i na var-
hany, prestoze obsahuji pfiznacné prvky
cembalové stylizace - skoky, béhy, rozlozené
akordy atp.

Poslednim pusobistém Johanna
Sebastiana Bacha se stalo od roku 1723
Lipsko. Jako kantor u sv. Tomase tam Bach
nejen komponoval nova dila, ale vzhledem

k velkému mnoZstvi provadéné hudby se
vracel i ke svym starsim skladbam a revido-
val je. To je i pripad tzv. Osmnacti lipskych
chorald. Tuto sbirku skladeb starsich i tficet
nebo Ctyricet let (vétSinou z doby svého
pusobeni ve Vymaru 1708-1717) Bach

na sklonku svého Zivota upravil a usporadal.
CtyFhlasa bohaté zdobena a charakterem
rozjimava predehra Pri fekach babylonskych
s choralni melodii v tenoru zpracovava pisen
Wolfganga Dachsteina na Zalmovy text uve-
fejnénou roku 1525.

Stejné tak se Bach vratil k pétihlasé Fuze

¢ moll s vaznym tématem, kterou vytvoril
patrné nékdy v dobé svého vymarského
pusobeni a ve dvacatych letech k ni do-
komponoval Preludium. Jde o jedno z jeho
nejzajimavéjsich varhannich preludii - stfida
monumentalni a pokojem naplnény akordicky
vstup s béhy.

Maurice Duruflé, absolvent pafizské kon-
zervatore, byl asistentem Louise Vierna

v katedrale Notre Dame a od roku 1929 az
do konce svého Zivota varhanikem u sv. Sté-
pana v Pafrizi. Byl také vyznamnym koncert-

nim varhanikem, pozdéji vystupoval se svou
druhou Zenou. Od roku 1943 pUsobil jako
profesor harmonie na parizské konzerva-
tofi. Ke svym skladbam byl znac¢né kriticky

a tiskem jich vydal jen nékolik. Duruflého
hudebni jazyk vynika nesmirné barevnou
postimpresionistickou harmonii s prvky
modality, skladatel obcas cituje gregoriansky
choral. V roce 1930 slozil Preludium, Adagio
a Variacni choral na téma Prijd’ Stvoriteli,
tedy na hymnus, ktery se pripisuje Rabanu
Maurovi (776-856) a zpiva se tam, kde je
oslavovana treti bozska osoba: v neSporach,
na svatodusni svatky, pfi birmovani aj.
Louis Vierne musel podstoupit nékolik
oc¢nich operaci, které vSak nebyly Gspésné,

a tak prakticky priSel o zbytky svého zraku.
Deprimovany psychicky i zruinovany financ¢né
navic po navratu do Pafize zjistil, Ze jeho
milované varhany v parizské katedrale No-
tre-Dame jsou za dobu jeho nepfitomnosti
ve Spatném stavu a vyzaduji rekonstrukci.
Vierne se proto rozhodl vydélat penize kon-
certovanim. Jeho prvni cesta vedla roku
1925 do Irska a Skotska. V prvni poloviné
roku 1927 se vypravil na ¢tyfmésiéni turné
po Spojenych statech a Kanadé a ziskal vy-
stoupenimi pred sedmdesati tisici posluchaci
ohromny véhlas. Hral také vlastni skladby
véetné Cerstvé napsanych Fantazijnich kusd.
Téchto Ctyriadvacet skladeb rozdélil Vierne
do ¢&tyr suit. Strucna Toccata je Sestou sklad-
bou z Druhé suity op. 53; jak je zfejmé, jde

o brilantni skladbu, napInénou, bohatymi
figuracemi a efektni nastrojovou stylizaci.

Louis Marchand had a reputation of being
a child prodigy, later a harpsichord and
organ virtuoso (shortly a royal organist,

too). However, he was a rather complicated
personality who always stirred up scandal.

In spite of Marchand’s fame, the number

of preserved compositions is rather small.
There are only a few tens of organ pieces,
presumably from his early years. The
monumental Grand Dialogue in C (1696)
belongs to the most often performed
compositions of French Baroque period.

The piece is rather long, divided into three
parts and is of a solemn character. It is
often compared with the organ offertories by
Frangois Couperin.

Domenico Scarlatti, a famous harpsichord
player and opera composer, was often
engaged in highest walks of society. This
included job appointments by the Neapolitan
vice-roy, by the Polish ex-queen of

a French origin in Rome, by the Portuguese
ambassador in Vatican and the Julian Chapel
of St. Peter’s. Since 1720 he lived and
worked in Lisbon as a royal kapellmeister
and a tutor of a princess. After her marriage
to a Spanish king, Scarlatti moved to Madrid.
There, reaching the age of 55, his talent
flourished and Scarlatti composed all of his
555 harpsichord sonatas. Generally, these
are brief, just one-movement compositions
in a binary form, of a plain structure and
usually of a joyful character. Scarlatti’s music
coincides with the Baroque period, however
it was of crucial importance for the beginning
of Classicism. In the 18" century, it was

not often exactly specified which keyboard

instrument the composition is designed for.
Thus Scarlatti’s sonatas might be played

on organ, too, even though they comprise
elements typical for harpsichord stylization,
e.g. leaps, passages, spread chords and
others.

In 1723 Leipzig became a place of Johann
Sebastian Bach’s last job engagement.

As a cantor at St. Thomas, Bach was not
only composing new pieces, but owing to

a huge number of performed music he was
revising his earlier pieces and reedited
them. That is the case of so-called Eighteen
Leipzig Chorales. This collection of pieces,
some of them composed some thirty or
forty years earlier (mostly from the Weimar
period of 1708-1717), was rearranged

and compiled by Bach at the end of his

life. “An Wasserfllissen Babylon*“, a richly
embellished, contemplative chorale prelude
of four voices (a chorale melody in a tenor
part) is based on a song by Wolfgang
Dachstein on Psalm text published in 1525.
Bach also returned to a grave Fugue in

C minor of five voices. It was presumably
composed during Weimar period, in

1720’s Bach amended a prelude to it. The
piece is one of the most interesting organ
preludes ever composed - it interchanges

a monumental, tranquil chord entry with
quick passages.

Maurice Duruflé, a graduate of the Paris
Conservatoire, was first an assistant to Louis
Vierne at Notre Dame Cathedral and later an
organist at St. Stephen in Paris (from 1929
to his death). He was also a famous concert
organist, later he gave recitals together

with his second wife. He was a teacher of
harmony at the Paris Conservatoire from
1943. He was known for his very critical
judgement of his compositions, thus he
published only a few of them. Duruflé’s
music language exceeds in extremely
colourful, post-impressionistic harmony with
some elements of modality, sometimes he
cited the Gregorian chant. In 1930 Durufié
composed the Prelude, Adagio and Variation
Chorale on the theme ,Veni Creator”. The
hymn is attributed to Rhabanus Maurus
(776-856) and it is sung where the third
person of the Trinity is celebrated, e.g. in
vespers, Whitsuntide, confirmation and
others.

Louis Vierne underwent several eye
operations. Unfortunately, they were not
successful and Vierne lost the remains of his
sight. Depressed and financially downfallen,
Vierne returned to Paris and found out that
his beloved organ at Notre Dame Cathedral
are in a terrible technical condition, requiring
a reconstruction. Thus, Vierne decided to
earn the needed money from giving concerts.
The first concert tour led him to Ireland and
Scotland in 1925. At the beginning of 1927
he launched out into a four-month tour
around the United States and Canada. His
recitals were altogether attended by 70000
people and achieved a tremendous success.
He also played his own music, including

the then-newly composed Fantasy Pieces.
Vierne divided the twenty-four pieces into
four suites. The brief Toccata is the sixth
piece from the Second Suite Op. 53. It is

a wonderful composition filled by a rich
figuration and an impressive instrumental
stylization.



PATRICK DELABRE (Francie / France)

Program:

JOHANN SEBASTIAN BACH (1685-1750)
Choralova predehra ,BozZe, Otce vécny“ BWV 669 /
Chorale Prelude ,Kyrie, Gott, Vater in Ewigkeit“
Choralova predehra ,Kriste, titécho celého svéta“ BWV 670 /
Chorale Prelude ,Christe, aller Welt Trost“
Choralova predehra ,BoZe, Duchu svaty“ BWV 671 /
Chorale Prelude ,Kyrie, Gott, heiliger Geist*

JEHAN ALAIN (1911-1940)
Suite pour orgue / Suita pro varhany

Introduction et variations JA 69 / Introdukce a variace
Scherzo JA 70
Choral JA 82

CESAR FRANCK (1822-1890)

Fantazie A dur / Fantasia in A major

LOUIS VIERNE (1870-1937)

Allegro maestoso
ze 3. Symfonie fis moll, op. 28 / from the 3 Symphony
in F sharp minor, Op. 28

IMPROVIZACE NA DANE TEMA /
IMPROVISATION ON A GIVEN THEME

Ve spolupraci s Francouzskym kulturnim institutem.
In cooperation with the French Culture Institute.

Patrick Delabre byl jmenovan roku

1976 asistentem v proslulé katedrale

v Chartru a deset let poté tamtéz titularnim
varhanikem. Varhany a fizeni sboru studoval
na konzervatori v Lille. Na Vysoké hudebni
Skole v PariZi ziskal Ctyfi prvni ceny: ve hie
na varhany, v harmonii, kontrapunktu a fuze.
Je laureatem Mezinarodni improvizaéni
soutéze v Lyonu a finalistou Mezinarodni
improvizacni soutézZe v Chartru. Pfes dvacet
let vyucoval hudebni teorii na konzervatofi
v Poitiers, od roku 2003 je profesorem
varhan a hudebni teorie na konzervatofi

ve méstech Lucé a Chartres. Koncertuje

na vyznamnych festivalech ve Francii, ale

i v evropskych statech, Kanadé, Japonsku

a Spojenych statech americkych. Jako
porotce se Géastni rady mezinarodnich
varhannich soutézi. Jeho diskografie
zahrnuje dila J. S. Bacha a C. Francka.

Je autorem vokalnich a instrumentalnich
Gprav francouzskych lidovych pisni,

které v roce 2002 vydala spole¢nost
Forlane. Za nahravku Chramovych sonat

W. A. Mozarta obdrzel vysoké ohodnoceni
francouzské hudebni kritiky.

Patrick Delabre was appointed an
assistant organist at the famous cathedral in
Chartres in 1976, ten years later he became
a titular organist there. He studied organ and
choir conducting at the Conservatoire in Lille.
He received four first prizes (organ, harmony,
counterpoint and fugue) at the Conservatoire
National Supérieur de Musique in Paris. He is
a laureate of the International Improvisation
Competition in Lyon and a finalist of the
International Improvisation Competition in
Chartres. He was teaching music theory at
the Conservatoire in Poitiers for more than
20 years, since 2003 Mr. Delabre has been
a professor of organ and music theory at

the Conservatoires in Lucé and Chartres.

He has given recitals at the prestigious
organ festivals not only in France, but also in
Europe, Canada, Japan and the USA. He has
been a member of a number of international
competition juries. His discography includes
compositions of J. S. Bach and C. Franck.
He has produced vocal and instrumental
arrangements of French folk songs,
published by Forlane in 2002. His recording
of church sonatas by W. A. Mozart has
received the highest awards from the French
critics.

Roku 1739 vySly ve tfetim dilu Klavirnich
cvic¢eni v Lipsku tzv. dogmatické choraly, cel-
kem jednadvacet, jimiz Johann Sebastian
Bach, zaniceny luteran, hudbou predstavil
zaklady své konfese a které jsou ramovany
rozsahlym preludiem a fugou v toniné Es
dur. Pro kazdy z péti oddilt luterského kate-
chismu vybral Bach jeden napév z prvniho
Lutherova kancionalu z roku 1524. Pfitom
kazdy zpracoval dvakrat, v naroéné a v méné
obtizné verzi. Kyrie pfedstavuje ve trech
choralnich predehrach - BoZe, Otce vécny,
Kriste, Utécho celého svéta a Boze, Duchu
svaty - osloveni tfi boZskych osob Otce, Syna
a Ducha svatého. Cantus firmus je v nich
vzdy ocitovan cely, pficemz v prvni predehie
je umistén do sopranu, ve druhé je v tenoru
a ve tfeti v pedalu.

Jehan Alain se fadi ke skladatelim, ktefi
navzdory kratkému Zivotu zanechali pozo-
ruhodny tvlréi odkaz. Nelze ho totiz zaradit
do Zadné Skoly. Jeho hudba vynika rytmickou
mnohotvarnosti, jak tane¢nimi rytmy, tak
recitativné uvolnénym plochami, oplyva
bohatstvim barev a nese dokonce stopy
orientalnich hudebnich prvk. Alain plsobil
jako varhanik u sv. Mikulase v méstecku
Maisons-Laffitte nedaleko hlavniho mésta

a v nejstarsi parizské synagoze Nazareth,
kde byl natocen jediny snimek jeho hry.

Z témér plldruhé stovky Alainovych dél se
nejCastéji hraji varhanni skladby, nejoblibe-
ziskal Alain v roce 1936 Cenu pratel varhan
za Suitu pro varhany. Skoro dvacetiminutova
skladba o tfech vétach nese vsechny znaky
jeho charakteristického jazyka. Jak sam uve-
dl, v Introdukci a variacich se snazil o kiehké,
proplétajici se tony, které tvoii prusvitné
tkanivo, plynouci pod prsty jako hedvabny za-
voj. Scherzo pfirovnal ke spontanni a napjaté
rozpravé a Choral ma Cinit dojem mocné
masy - stoupajici fraze prolinajici se s vy-
kfiky jsou preruSované stinem a stridané
slune¢nimi paprsky a vétrem... Suita kon¢i

v majestatnim zvuku.

César Franck, jeden z nejvyznamnéjsich
varhannich skladatel vSech dob, pfinesl
kralovskému nastroji v dobé, ktera obratila
pozornost jinym smérem, nové vyjadiovaci
schopnosti a oteviel mu dvefe do moderni
doby. Nejprve se vénoval pedagogickému
pusobeni a koncertovani, jako skladatel
dozraval postupné a pomalu a na rozdil

od tehdy médni opery se zaméfil na komorni
a symfonickou tvorbu. Inspiroval se Franzem
Lisztem a jeho praci s hudebni myslenkou,
coz se odrazi i v nékterych varhannich

skladbach. Franck vyuzival také kontrapunk-
tické postupy, ale nikoli po Bachové vzoru.
Tri kusy (1878) napsal k inauguraci varhan
postavenych poprvé ve Francii v koncertnim
sale - Slo o nastroj v Palaci Trocadéro, ktery
postavil slavny varhanar Aristide Cavaillé-
Coll na Svétovou vystavu toho roku a které
Franck sam predvedl. Sbirka obsahuje
Cantabile, Heroicky kus a Fantazii A dur.
Tato skladba, plynouci prevazné v klidném
tempu a vyrazu, zacina unisonem, postupnou
praci s Gvodnim tématem, které predstavuje
jednotici myslenku, stavi monumentalni
oblouk, dosahuje gradace a kon¢i pak opét
ve ztiSeni.

Je témér symbolické, Zze Louis Vierne

po sedmatficeti letech varhanického pu-
sobeni v katedrale Notre Dame pfi svém
1750. recitalu za svym milovanym nastro-
jem vydechnul naposled. KdyZ tento rodak

z Poitiers slySel v mladi poprvé v pafizském
chramu sv. Klotildy hudbu Césara Francka,
ucarovala mu a inspirovala ho natolik, ze se
rozhodl studovat varhany a klavir. Dokonce
se pak stal Zzakem obdivovaného Francka,
ale i Charlese Marii Widora. Prestoze Vier-
nova hudba vykazuje vlivy téchto pedagogl,
napf. lyricka témata a smysl pro vystavbu
dila, kromé nich ma zalibu v chromatickych
postupech a projevuje také skladatelovu pre-
citlivélost, ktera byla zfetelnym rysem jeho
povahy: Viernovy skladby maji jednou vyraz
nepokojny, jindy utrapeny ¢i radostny. Béhem
Ctyriceti let (1890-1930) slozil Vierne Sest
varhannich symfonii, které jsou vzdy v jiné
mollové toniné. Treti symfonie fis moll (1911)
je pétivéta, jak je u jeho symfonii obvyklé.
Allegro maestoso zacina velkym rozevlatym,
az témér patetickym gestem v unisonu,

z néhoz je pak vystavéna slavnostni Gvodni
véta symfonie.

So-called Dogmatic Chorales (altogether

21 compositions) were published in Leipzig
in 1739 in the third volume of the Piano
Practice. Johann Sebastian Bach, being

a zealous Lutheran, expressed the bases

of his faith in music. The chorales are
completed by a large prelude and fugue in

E flat major. Bach chose a tune of the first
Luther’'s Hymn Book (1524) for each of the
five sections of Lutheran catechism. Each
tune was composed in two versions, an
advanced one and less challenging one.
Kyrie addresses the Holy Trinity - Father, Son
and Holy Spirit - in three chorale preludes

- “Kyrie, Gott, Vater in Ewigkeit”, “Christe,
aller Welt Trost” and “Kyrie, Gott, heiliger
Geist”. Cantus firmus is always cited in full, in
a soprano part in the first prelude, in a tenor
part in the second prelude and finally in

a pedal.

Jehan Alain belongs to the composers
whose artistic heritage is truly remarkable

in spite of their short lives. He cannot be
classified to any of music schools. His music
exceeds in a rhythmical variety (dance
rhythms as well as recitative free passages),
a sound colourfulness and it even displays
certain traces of Oriental music elements.
Alain was an organist at St. Nicolas church

in a little town of Maisons-Laffitte near Paris
and at Nazareth Synagogue, the oldest
synagogue in Paris, where his only recording
was made. Organ music, especially the most
popular Litanies, is most often performed
out of his more than 150 compositions.
Being twenty-five years old, Alain received
the Prize of the Friends of Organ for his

Suite for Organ. Nearly 20-minute-long
composition of three movements displays

all features of Alain’s music language. Alain
stated that in the Introduction and Variations
he strived for delicate, interweaving tones
forming a sheer texture which glides under
the fingers as a veil of silk. He compared
Scherzo to a spontaneous and intense
discourse. The Choral should create an
impression of a mighty mass - ascending
phrases interweaving with exclamations are
interrupted by shadows and interchanged

by sun beams and wind... The whole
composition results in a majestic sound.
César Franck, one of the most significant
organ composers, brought novel means of
expression for the instrument which was
rather neglected at that time and thus
opened the door into a modern epoch.

At first he was dedicated to teaching and
performing, the compositional work was
developing gradually and slowly. In contrast
to a popular opera, Franck focused on
chamber and symphonic music. He was
inspired by Franz Liszt and his work with
music ideas, which is evident in some

of his organ compositions. Franck also
applied a contrapuntal technique, however
not of Bach’s standard. He composed

the Three Pieces (1878) for the occasion

of inauguration of the first organ built in

a concert hall in Trocadero Palace in France.
The instrument was built by the famous
organ builder Aristide Cavaillé - Coll for the
World Exhibition and Franck himself played
the organ. The collection includes Cantabile,
Piece Héroique and Fantasia in A major. The
fantasia, mostly flowing in a tranquil tempo
and expression, starts in unisono, then
develops the opening, unifying theme, builds
a monumental arch, reaches gradation and
finishes in calmness again.

It is somehow symbolic that after 37 years
of being an organist at Notre Dame in Paris,
Louis Vierne came to the end of his life
while playing his 1750 organ recital. Born
in Poitiers, he first listened to organ music
by César Franck at St. Clotilde in Paris. He
was totally enchanted and so much inspired
that he decided to study organ and piano.
Moreover, he then became a student of

his beloved Franck, later of Charles Maria
Widor. Even though Vierne’s music displays
certain influences of these teachers, e.g.
lyrical themes and compositional conception,
Vierne took pleasure in using chromatics
sequences. The music reveals Vierne’'s
emotionality - a significant feature of his
temper. His compositions are of sometimes
restless, then sorrowful or joyful character. In
the period of forty years (1890-1930) Vierne
composed Six Organ Symphonies, which are
in various minor keys. The Third Symphony in
F sharp minor (1911) has five movements, as
is common for Vierne’s symphonies. Allegro
maestoso starts off with a grand, flamboyant
and affected entry in unisono which develops
a grave opening movement of the symphony.



JAN KALFUS (Ceska republika / Czech Republic)

éenék Pavlik housle / violin

Program:

DIETERICH BUXTEHUDE (1637-1707)
Preludium d moll BuxWV 140 / Prelude in D minor

JOHANN SEBASTIAN BACH (1685-1750)
Passacaglia a fuga ¢ moll BWV 582 / Passacaglia and Fugue
in C minor

JIRI ROPEK (1922-2005)
Fresco pro housle a varhany / Fresco for violin and organ
Partita ,Adoro te devote“ / Partita ,Klanim se Ti vroucné“

CESAR FRANCK (1822-1890)

Larghetto
ze smyécového kvartetu D dur / from the String Quartet in D major
(pro varhany upravil / arranged for organ by H.-A. Stamm)

Final, op. 21

Jan Kalfus zacal studovat hru

na varhany u svého otce, pak pokracoval

u J. Potmésilové a na Prazské konzervatofi
u J. Ropka. Dale u J. Hory na Akademii
muzickych uméni v Praze. V letech 1982-83
studoval u V. Lukase na Vysoké hudebni
Skole v Koliné nad Rynem. Na varhanni
soutézi Prazského jara v roce 1984 ziskal
titul laureata. Predtim jiz byl ocenén diplomy
na soutézich v Linci, Lipsku a v Brné.
Béhem své koncertni drahy vystoupil

ve vétsiné evropskych statl, v Mexiku,

USA, Koreji a Japonsku. Casto spolupracuje
s vyznamnymi soubory a orchestry, stejné
tak je i vyhleddvanym partnerem sélistt. Byl
spoluzakladatelem Stamicova tria (1994),
které se vénuje interpretaci prevazné
skladeb baroknich mistri. Od roku 1988

je Jan Kalfus pedagogem na varhannim
oddéleni Prazské konzervatore a sou¢asné
pusobi jako varhanik v kostele sv. Antonina
v Praze. Ve svém repertoaru ma dila

od baroka az po soudobou hudbu, zvlasté
pak dila ceskych skladatel(.

Jan Kalfus started playing the organ under
the guidance of his father, later under

J. Potmésilova. After the studies at the
Prague Conservatoire under J. Ropek, he
continued at the Academy of Music in Prague

under J. Hora. He was a student of V. Lukas
at the Hochschule fir Musik in Cologne
between 1982 and 1983. He is a laureate
of the 1984 International Organ Competition
of the Prague Spring Festival. Before that
he was awarded at the competitions in Linz,
Leipzig and Brno. His concert engagements
include appearances in most of European
countries, Mexico, the USA, Korea and
Japan. He has often cooperated with
outstanding ensembles and orchestras, as
well as been asked to play with soloists. He
is a co-founder of the Stamic Trio (1994),
which specialises in the interpretation of
Baroque music. Mr. Kalfus has been an
organ teacher at the Prague Conservatoire
since 1988. He is an organist at St. Anthony
Church in Prague. His repertoire includes
organ music from Baroque epoch up to
contemporary music, in particular music of
Czech composers.

Predstavitel stfedniho baroka a Bachlv
varhanni a kantatové Dieterich
Buxtehude Zil na Gizemi dnesniho Svédska,
Déanska a severniho Némecka; jeho posled-
nim a nejvyznamnéjSim plsobistém se stal
od roku 1668 mariansky kostel v nékdejsim
hanzovnim mésté Libeck. Je dobfe znamo,
Ze pravé tam se roku 1705 ze svého tehdej-
Siho pUsobisté Arnstadtu za nim jako za ob-
divovanym varhanikem a skladatelem pésky
vypravil Bach. Buxtehude ve své tvorbé
uplatnil tzv. fantasticky styl (stylus phantas-
ticus), uvolnény, hraésky efektni improvizacni
zplsob kompozice, ktery vynika zejména

v choralovych fantaziich a vicedilnych pre-
ludiich a toccatach. Ty jsou charakteristické
stfidanim dilt volnych a kontrapunktickych,
tedy fug. Prikladem takové skladby je Pre-
ludium d moll, které je rozélenéno do péti
dilt: tfi volnych toccatovych a dvou fugovych.
Za pozornost stoji zejména chromatické
postupy v prvni fuze. Dvé stoleti po jejim vzni-
ku vytvoril Sergej Prokofjev transkripci této
skladby pro klavir.

V letech 1706-1713, tedy na pocatku své ka-
riéry slozil Johann Sebastian Bach jedno
ze svych nejznaméjsich a nejzajimavéjsich
dél - Passacaglii a fugu ¢ moll. Neni dokon-
ce vylouceno, Ze Bach tuto skladbu vytvoril

v Arnstadtu po navratu z Libecku, kam se
vydal za Buxtehudem. Odpovéd na tuto

a dalSi otazky by prines| skladatellv vlastni
rukopis, ten je vSak ztracen. Jde o variace
nad ostinatnim basem, ktery nejspise vycha-
zi z varhanni mSe francouzského skladatele
André Raisona, z Buxtehudeho ostinatnich
skladeb anebo z podobnych dél Johanna
Pachelbela. Rada dvaceti variaci v trojdobém
metru graduje az do dvanacté, po ni nasledu-
je sofistikovana dvojita fuga na stejné téma.
V 19. stoleti dilo upoutalo pozornost Roberta
Schumanna, ktery uvedl, Ze tyto variace se
proplétaji tak dimysIné, Ze nikdy nepresta-
nou byt Gzasné. Mimoradné dilo budilo po-
zornost badatell, ktefi se ho pokouseli vylo-
Zit z hlediska Ciselné, naboZenské i liturgické
symboliky, kdezto interpreti ho zase upravili
pro klavir, instrumentovali pro orchestr, de-
chovy ansambl i pro jazzovy soubor.

V jednovété Fresce pro housle a varhany
vytvoril Jifi Ropek naladovou plochu s re-
citativné uvolnénou melodikou housli nad
privodem varhan, po oziveném vyrazu opét
konci ve ztiSeni.

Partita na Klanim se ti vroucné jsou vlastné
variace na francouzskou barokni pisen s tex-
tem latinského hymnu Adoro te devote, pfipi-
sovaného sv. Tomasi Akvinskému; ten jej mél
vytvorit k zavedeni svatku Boziho Téla roku
1264. Tento hymnus je sougasti Rimského
misalu. Ropek ve skladbé uplatiuje obvyklé
variacni techniky, vedle zfetelnych citaci
pisné i meditativni plochy.

V Pafizi usazeny Belgi¢an César Franck nej-
prve usiloval o kariéru koncertniho pianisty,
potom obratil pozornost k varhanam. Plsobil
jako varhanik v nékolika pafizskych chra-
mech. Od roku 1872 vyucoval hru na tento
nastroj na konzervatofi. Do varhanni hudby
prinesl symfonickou orchestraci, pozdné
romantickou a témeér wagnerovskou harmo-
nii. Komponoval pomalu a velmi sebekriticky

a pozdnimi dily symfonickymi a komornimi se
prosadil az od osmdesatych let 19. stoleti.
Jeho Smyccovy kvartet D dur je vrcholnym

dilem ze samého sklonku skladatelova Zivota
- Franck ho napsal od podzimu 1889 do led-
na 1890 jako posledni dokoncéenou komorni
skladbu. Treti véta je rozsahlé Larghetto

v téniné B dur; za¢ina vlidnou melodii, ale

ve svém prubéhu prochazi franckovsky strhu-
jicim vyrazovym vyvojem.

Franck se spratelil se s nejvyznamnéjsim
francouzskym varhanarem té doby Aristidem
Cavaillé-Collem, ktery postavil varhany v roce
1857 dokoncéené bazilice sv. Klotildy; v té
pak Franck plsobil az do své smrti. Pravé

po nastupu na toto varhanické misto zacal
komponovat Sest kust. Po vydani této sbir-
ky rozsahlejsich vicedilnych skladeb, které

v zarodku obsahuji jeho pozdéjsi skladebné
postupy, byl vyzdvihovan jako nadéje fran-
couzské hudby. Posledni z Sestice, Final,

je vénovana parizskému varhanikovi Louisi
Lefébure-Welymu, vynikajicimu improvizato-
rovi, ktery prispél k oblibé tehdy opomijenych
varhan. Skladba zacina dlouhym pedalovym
s6lem, fanfarou, ktera uvede radostnou

a jasavou atmosféru celé skladby. Po premié-
fe se Franck ke skladbé vratil a rozsifil ji, jak
doklada pripis z roku 1864.

Dieterich Buxtehude, a representative

of mid-Baroque period and Bach’s most
significant predecessor in organ and cantata
music, lived in the area of today’s Sweden,
Denmark and northern Germany. His last
and most important job engagement was in
a Marian church in a then hanseatic town

of Libeck from 1668. It is a well-known fact
that in 1705 Bach walked from Arnstadt,

a place of his job engagement at that time,
as far up as Llbeck in order to study under
the renowned organist and composer.
Buxtehude’s music is famous for its so called
fantastic style (stylus phantasticus), i.e.

a flowing, impressive, improvisational style
of composition which is mostly evident in his
chorale fantasias and preludes and toccatas
of several parts. All these forms interchange
variable parts with contrapuntal ones, i.e.
fugues. The Prelude in D minor is an example
of such a composition. It is divided into five
parts, three variable toccata parts and two
fugue ones. The chromatic sequences in the
first fugue surely come to audience’s notice.
Two hundred years later, Sergey Prokofiev
transcribed the composition for the piano.
At the beginning of his career (between
1706 and 1712) Johann Sebastian Bach
composed one of his most famous and
extremely absorbing pieces - Passacaglia
and Fugue in C minor. We can say with

a high degree of probability that Bach
composed the piece in Arnstadt after
coming back from Libeck where he studied
under Buxtehude. Only Bach’s manuscript
which is unfortunately lost would bring
answers to all the desired facts. These are
variations above an ostinato bass which

most probably derives from an organ mass
of the French composer A. Raison, from
Buxtehude’s ostinato compositions or
similar pieces by Johann Pachelbel. Bach
composed altogether twenty variations

(with a progressive gradation up to the
twelfth one) followed by a sophisticated
double fugue above the same theme. In

the 19% century, R. Schumann declared
that the variations are weaving their way so
elaborately, they always stay breathtaking.
Music researchers have always been
attracted by this exceptional composition
and have tried to find any numerical, religious
or liturgical symbols in it. Interpreters have
transcribed it for various instruments (e.g.
piano) or instrumental ensembles (e.g.
orchestra, brass and jazz ensembles).

In the one-movement Fresco for violin and
organ Jifi Ropek created an affectionate
music with a recitative, flowing melody in
the violin above the organ play. The parts of
a lively expression gradually float into music
of a calm atmosphere.

The Partita Adoro te devote are actually
variations on a French Baroque song with

a text of the Latin hymn Adoro te devote,
attributed to St. Thomas Aquinus. It is
believed that he composed it for an induction
of the Corpus Christi day in 1264. This hymn
is a part of the Rome Missal. Ropek applied
the common variation techniques, together
with a clear quotation of the song and
meditative music.

Although being of a Belgian origin, César
Franck settled in Paris. At first, he
endeavoured to become a concert pianist,
later he concentrated on the organ. He was
an organist at several Paris churches and
from 1872 he was a teacher of organ at the
Conservatoire. As a composer, he introduced
symphonic orchestration, late Romantic and
nearly Wagnerian harmony to organ music.
He was composing very slowly and was very
critical to his music. His late symphonic and
chamber compositions did not come to be
known until 1880’s. The String Quartet in

D major is a masterpiece from the end of
Franck’s life - he was composing it between
the autumn of 1889 and January 1890 and it
is his last completed chamber composition.
The large Larghetto in B flat major is the
third movement and it opens with a gracious
melody, however it later develops in Franck’s
impressive expression evolvement.

Franck was a friend of Aristid Cavaillé-Coll,
the eminent French organ builder of that
time. In 1857 Cavaillé-Coll installed the
organ at a newly built St. Clotilde Basilica.
Franck was an organist there until his
death. After being appointed, Franck started
composing Six Pieces. After publishing this
collection of rather large compositions of
several movements, which anticipate his
later compositional techniques, Franck was
celebrated as a big hope of French music.
Final, the last of the six, is dedicated to
Louis Lefébure-Wely, the Paris organist

and excellent improvisator who redounded
to organ’s popularity which was rather
decreasing. The composition opens

with a large pedal solo, a fanfare, which
introduces a joyful and jubilant atmosphere
of the whole piece. After the premiere,
Franck returned to the piece and extended it,
as declared in the inscription from 1864.
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Program:

JOHANN SEBASTIAN BACH (1685-1750)
Preludium a fuga E dur BWV 566 / Prelude and Fugue in E major

JIRI ROPEK (1922-2005)
Fantazie na Mozartovo téma / Fantasy on Mozart's Theme
Toccata a fuga / Toccata and Fugue

DAN LOCKLAIR (1949)
Voyage / Cesta

JEHAN ALAIN (1911-1940)

Deux préludes profanes / Dvé preludia

I. Po této noci jesSté jedna. A po ni jeSté dalSi....a potom.../ After this
night, still another. And after this other, another still...and after...

II. Pracovali dlouho, bez oddechu a bez nadéje. Jejich ruce se staly
téZkopadné a vrascité. Poznenahlu si osvojili Zivotni rytmus. /
They worked long, without respite and without hope. Their hands
grew thick and rough. Then, little by little, they entered into
the great rhythm of life.

MARCEL DUPRE (1886-1971)
Preludium a fuga H dur, op. 7/1 / Prelude and Fugue
in B major Op. 7/1

James Kibbie je profesorem varhanni

hry na Michigenské Université v Ann

Arbor ve Spojenych statech americkych.
Jeho Uspésna kariéra zahrnuje bohatou
koncertni ¢innost po celé Severni Americe,
Kanadé a Evropé. Casto nahrava pro rozhlas
a televizi, a to jak doma, tak v zahranici.
Jeho diskografie obsahuje skladby baroknich
mistrt J. S. Bacha (souborné varhanni dilo
na historickych varhanach v Némecku),

D. Buxtehudeho, francouzskych autort
Alaina, Tournemira, Francka a Duprého.
Pravidelné zaseda v porotach mezinarodnich
varhannich soutézi. On sam byl ocenén
Grand Prix d’Interprétation na prestizni

Mezinarodni varhanni soutézi v Chartru

ve Francii. V roce 1979 se stal laureatem
Mezinarodni varhanni soutéze Prazského
jara. Tehdy se také poprvé setkal s Jifim
Ropkem a zUstali dobrymi prateli a celou
dobu profesné spolupracovali. V roce 1986
na svém prazském recitale ve Dvorakové sini
proved! Kibbie ve svétové premiéfe Ropkovu
Toccatu a fugu, kterou pozdéji i nahral na CD
(Multisonic). Fantazie na Mozartovo téma,
jedna z poslednich Ropkovych skladeb, je
vénovana ,vSem varhanikim studujicim

u Jamese Kibbieho na Michigenské
Université.“

James Kibbie is a professor of organ

at the University of Michigan in Ann

Arbor, the USA. He also maintains a full
schedule of concert, recording, and festival
engagements throughout North America and
Europe. Kibbie’s performances have been
broadcasted on radio and television in the
USA, Canada, and Europe. His recordings
include works of J. S. Bach (complete

organ works on historic baroque organs in
Germany), Buxtehude, Alain, Tournemire,
Franck and Dupré. A frequent jury member
of international organ competitions, he

has himself been awarded the Grand

Prix d’Interprétation at the prestigious
International Organ Competition of Chartres,
France. He is also a laureate of the 1979
International Organ Competition of the

Prague Spring Festival. Since they first
met at the Prague Spring Festival in 1979,
J. Ropek and J. Kibbie remained close
friends and professional collaborators.
Ropek’s Toccata and Fugue was premiered
by J. Kibbie in Dvorak Hall in 1986 and is
available on CD issued by Multisonic. The
Fantasy on Mozart’'s Theme, one of Ropek’s
last compositions, is dedicated to “all
organists studying with J. Kibbie at the
University of Michigan”.

Preludium a fuga E dur nalezi ke starsim
dilim Johanna Sebastiana Bacha, vznikla
patrné kolem roku 1708. Pfipomina Buxtehu-
deho styl a je roz¢lenéna do Ctyf dill. V prv-
nim se stfidaji kadence v manualu a pedalu
s napjatymi akordickymi pritahy, druhy je
fugovany, treti obsahuje manualové pasaze
ukoncené pedalovou kadenci, ¢tvrty dil je fu-
gou v trojdobém metru s rytmickym tématem
podobajicimu se tomu z druhého.

V dobovych zpravach se dozvidame o Mo-
zartové skvélé hie na varhany. Béhem jeho
prazské navstévy na podzim roku 1787 se
nam diky pohotovosti Norberta Lehmanna,
premonstrata a varhanika strahovského
kostela, dochovalo sedmapadesat takt( Mo-
zartovy improvizace pravé v tomto chramu.
Lehmann byl vS§ak béhem poslechu vyrusen
a zapis nemohl dokon¢it, takze jde jen o frag-
ment. V roce dvoustého vyroci této udalosti
se Jifi Ropek rozhodl tento zapis s bohaté
zdobenym a hravym tématem dokon¢it

a doplnit ho o kodu; skladbu nazval Fantazie
na Mozartovo téma.

Ropkova Toccata a fuga prozrazuje svou
vytec¢nou stylizaci varhanniho virtuosa,
jakym jeji autor byl. Méla premiéru v roce
1986 nejprve v USA a pak v Praze. Skladatel
se v souvislosti s ni vyjadril: ,Hudbu chapu
jako obraz lidského Zivota. Zivot vSak neni
jednou melodii, predstavuje néco komplex-
niho - skutec¢nost, spoustu melodii zaroven,
taky kontrapunkt i disonanci. Jako skladatel
jsem vSak konzervativni, tradic¢ni, nepisi
avantgardné. Taky mam rad kontrapunkt.
Uplatnuji mnoho melodii dohromady, nékdy
bez velkého rozmysleni, jak budou znit har-
monicky. Ale obecné jsem dost melodikem,
takZe publikum se nemusi bat!*

Americky skladatel Dan Locklair plsobi
jako profesor na Wake Forest University

ve Winstonu-Salemu (Severni Karolina). Jeho
skladby, které ziskaly celou radu prestiznich
ocenéni, zaznély v USA a Kanadég, Evropé

(i v nasi zemi), Japonsku a Koreji. V jeho vSe-
stranné tvorbé maji varhanni skladby vyrazné
zastoupeni, sam je totiz od svych ¢trnacti let
varhanikem. Cesta (1991) je fantazie vysta-
véna na neustalych permutacich hudebnich
témat. Vychazi z pétitonové Skaly, ktera je
ve stfedni ¢asti stoupajici a klesajici. Nazev
skladby odkazuje na skladatelovo presvéd-
¢eni, Ze poslech nové hudby je jako cesta

do neznamé, tieba i exotické zemé.

Jehan Alain pochazel z varhanické rodiny.
Jeho otec byl varhanikem, jeho bratr takeé.
Sestra Marie-Claire je svétové proslulou
koncertni varhanici, ktera nékolikrat vystou-
pila i v nasi zemi, naposledy v roce 2007

ve zdejSi bazilice sv. Jakuba, kdy vznikl i zivy
zaznam jejiho koncertu. Jehan pomahal jako
varhanik svému otci v rodném mésté Saint-

Germain-en-Laye u Pafize. V letech 1929

az 1939 studoval na pafizské konzervatofi,
ve varhanach byl zakem Marcela Duprého,

v kompozici Paula Dukase. Roku 1932 one-
mocnél zapalem plic, z néhoz se zotavoval
jen pomalu, pfesto hned nasledujiciho roku
dostal prvni cenu v harmonii, kontrapunktu
a fuze. Na jare 1933 vznikla jeho kratka Dveé
profanni preludia nejprve pro klavir, pak pro
varhany; ve varhanni verzi méla toho roku
premiéru: prvni v Lyonu, druhou v Besanco-
nu. Obé jsou nadepsana Andante a maiji
tajemnou atmosféru, kterou navozuji i skla-
datelova slova uvedena v zahlavi.

Marcel Dupré zasvétil cely zivot varhanam.
Po prvni svétové valce se stal slavnym kon-
certnim umélcem, za svUj Zivot vystoupil

na vice nez dvou tisicich recitalech v Evropé
a v Americe a byl obdivovan zejména pro
svou hru zpaméti (celé Bachovo dilo) a jako
mimoradny improvizator. Jako skladatel
upoutal pozornost uz roku 1914, kdy ziskal
Rimskou cenu za kantatu Psyché. Od dva-
catych let se kompozi¢né soustredil vylucné
na svlj nastroj, pro ktery vytvoril velka

dila koncertni, liturgické skladby zalozené
na gregorianském choralu i kusy zamérené
na hracskou techniku. TFi preludia a fugy
(1912) slozil jesté jako student a vyuzil v nich
dvoudilnou, po staleti oblibenou varhanni
formu, kterou naplnil modernim jazykem,

s oblibenymi barevnymi harmoniemi. Prvni

z tohoto opusu Preludium a fuga H dur vyu-
Ziva cistych kvart a kvint. Radostné a jasavé
preludium obsahuje nad figuracemi fanfaro-
vé téma. Hracésky naroéna fuga ma pomeérné
dlouhé Sestnactinové, témeér bachovské
téma, které propléta v kontrapunktu, objevu-
je se s efektnimi synkopami a na konci zazni-
va v augmentaci.

The Prelude and Fugue in E major, composed
around 1708, belongs to the early pieces

of Johann Sebastian Bach. It recalls
Buxtehude's style and it is divided into four
parts. The first one interchanges cadences
in a manual and a pedal with intensive chord
retardations, the second one is of a fugue
nature, the third one contains manual
passages closed by a pedal cadenza, and
the fourth part is a fugue in a three-beat
metre with a rhythmical theme resembling
the one in the second part.

The period records reveal the mastery of
Mozart’s organ play. Mozart visited Prague
in the autumn of 1787. Thanks to Norbert
Lehmann, a Premonstratensian and an
organist of Strahov church, fifty-seven bars
of Mozart’s improvisation at Strahov organ
are preserved. Unfortunately, Lehmann was
disturbed during the listening and did not
finish the recording. Thus, only a fragment
survived. To commemorate the 200t
anniversary of this occasion, Jifi Ropek
decided to complete this highly ornamented
and joyful theme and supplemented it with
a coda. He called the composition The
Fantasy on Mozart’s Theme.

Ropek’s Toccata and Fugue show, through
its marvellous stylisation, Ropek as an
organ virtuoso. It was premiered firstly

in the USA in 1986, then in Prague. The
composer commented upon the piece as
follows: 'l view music as a picture of a human
life. However, life is not one, single melody

but stands for something complex - reality,

a lot of melodies together, counterpoint

and dissonance. Nevertheless, | am rather
conservative, traditional composer, | do not
compose in an avant-garde manner. | am also
fond of counterpoint. | use a lot of melodies
at the same time, sometimes without much
thinking about their harmonic sound. Generally,
my music is fairly melodic, thus the audience
do not have to be worried.’

The American composer Dan Locklair is

a professor at the Wake Forest University

in Winston-Salem (North Carolina). His
compositions have received a number of
prestigious awards and have been performed
in the USA and Canada, Europe (including the
Czech Republic), Japan and Korea. His broad
compositional output includes a considerable
amount of organ music, as Locklair has been
an organist since the age of fourteen. Voyage
(1991) is a fantasia based upon a constant
permutation of music themes. It derives from
a five-tone scale which is ascending and
descending in the middle part. The title refers
to Locklair’s view that listening to an unknown
music is as a voyage to an unknown, possibly
an exotic place.

Jehan Alain came from organists’ family. Both
his father and his brother were organists. His
sister Marie-Claire is a world-famous concert
organist. She has also given a number of
recitals in the Czech Republic, last time in 2007
here at St. James’ Basilica where her recital
was recorded. Jehan helped his father with
some of his organ commitments in his home
Saint-Germain-en-Laye near Paris. Between
1929 and 1939, Alain studied at the Paris
Conservatoire - organ under Marcel Dupré,
composition under Paul Dukas. He suffered
from pneumonia in 1932. In spite of his slow
recovery, he won the first prizes in harmony,
counterpoint and fugue the following year. In
the spring of 1933 he composed Two Preludes,
first version being for the piano, the second
one for the organ. The organ arrangement was
premiered that year in Lyon and Besancon.
Both versions carry the instruction of Andante
and are of mysterious character, as also
indicated by Alain’s inscription comments.
Marcel Dupré dedicated all his life to the
organ. He became a famous concert organist
after the World War I. He gave more than 2000
recitals all around Europe and America, he was
admired for his exceptional ability to play by
heart (e.g. the whole of Bach’s organ output)
and as an improvisator of a world fame. As

a composer, he caught music critics’ eye in
1914 when he was awarded the Rome Prize
for his cantata Psyché. Since 1920’s he was
composing for the organ only, either large
concert compositions or liturgical pieces based
on the Gregorian chant or pieces directed

at organist’s technique. Three Preludes

and Fugues (1912) were composed during
Dupré study years and made use of a binary
form, a popular compositional technique for
centuries, however full of a modern music
language and colourful harmonies. The
Prelude and Fugue in B major, the first piece
from the opus, makes use of perfect fourth
and fifth. The joyful and triumphal prelude
brings a fanfare theme above figuration. The
challenging fugue has a rather long, Bach-
like theme of semiquavers which interweaves
in counterpoint, emerges in an effective
syncopation and is augmented at the end.
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Svatojakubské Audite Organum
tel: +420 604 208 490

e-mail: info@auditeorganum.cz
www.auditeorganum.cz

Ladéni a udrzbu varhan béhem celého festivalu provadi varhanarska firma Vladimira Turnwalda.
Organ maintenance and tuning during the festival is provided by Vladimir Turnwald Organ Company.
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